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queer direc to ry
S E R V IC E S

L e s b ia n  a n d  G a y

C o m m u n ity

S w itc h b o a r d

2 3 4 - 2 7 5 2

L e s b ia n

R e s o u rc e  C e n te r

2 1 2 1  S .  M ill # 1 0 8  

T e m p e  8 5 2 8 2  

9 6 6 - 6 1 5 2

O R G A N IZ A T IO N S

A S U  C o n in g  O u t  

D is c u s s io n  G r o u p

8 9 2 -5 7 7 1

A lte r n a t iv e  Y o u n g  

A d u lt  A l lia n c e

B o x  1 0 7 5  

M e s a  8 5 2 1 1  

2 5 5 -9 0 0 1

A m e r ic a n  G a y  

A th e is ts

3 0 0 3  N . C e n t ra l  

A v e .  # 1 2 1  

B o x  121  

P h o e n ix  8 5 0 1 2  

5 4 8 - 1 1 5 5

A r iz o n a  

G a y  R o d e o  

A s s o c ia t io n

B o x  1 6 3 6 3  

P h o e n ix  8 5 0 1 1  

9 3 8 - 3 9 3 2

C a m e lb a c k  

B u s in e s s  a n d  

P r o fe s s io n a l 

A s s o c ia t io n

B o x  2 0 9 7  

P h o e n ix  8 5 0 0 1

D e s e rt  O v e r tu r e

B o x  1 6 4 5 4  

P h o e n ix  8 5 0 1 1  

8 4 0 -6 9 1 1

F e m in is t  L e s b ia n  

A c t iv is t  C o a li t io n

9 6 8 - 1 7 5 7

G a y  A l l ia n c e  o f  

N o r th e rn  A r iz o n a

B o x  1 8 3  

F la g s ta f f  8 6 0 0 2  

5 2 5 - 1 1 9 9

G a y  a n d  L e s b ia n  

D is c u s s io n  G r o u p

3 9 2 - 3 1 9 8

G a y  a n d  

L e s b ia n  S e n io rs

2 4 1 - 1 6 0 4

L e s b ia n  a n d  G a y  

A c a d e m ic  U n io n

A S U

T e m p e  8 5 2 8 7  

9 6 6 - 6 6 7 1

L e s b ia n /G a y  

P u b lic  A w a r e n e s s  

P ro je c t

B o x  6 0 8 8 1  

P h o e n ix  3 5 0 8 2

3 5 1 -  3 0 8 0

P a re n ts  a n d  

F r ie n d s  o f  

L e s b ia n  s /G a y s

B o x  3 7 5 2 5  

P h o e n ix  8 5 0 6 9  

8 4 3 -0 6 6 1

P h o e n ix  G a y  

P r id e  C o m m it te e

B o x  2 6 1 3 9  

T e m p e , 8 5 2 8 5

3 5 2 -  7 1 6 5

T e a m  A r iz o n a

B o x  3 6 4 3 1  

P h o e n ix  8 5 0 1 5  

2 7 9 - 2 8 3 8

U S  W e s t  E A G L E

B o x  3 6 7 0 2  

P h o e n ix  8 5 0 6 7

V a lle y

C a r e e r  W o m e n

B o x  3 3 3 9 3  

P h o e n ix  8 5 0 6 7  

2 7 5 - 3 3 8 3

S O C IA L

O R G A N IZ A T IO N S

A r iz o n a  P o w e r  

E x c h a n g e

5 8 2 1  N . 6 7 th  A v e .  

S te  1 0 3 - 2 7 6  

G le n d a le  8 5 3 0 1  

4 9 1 - 1 0 0 9  e x  2 7 3 9

A r iz o n a  W r a n g le r s

B o x  5 7 7 7  

P h o e n ix  8 5 0 1 0  

8 6 6 - 9 9 8 8

C o p p e r s ta te

L e a th e rm e n

B o x  4 4 0 5 1  

P h o e n ix  8 5 0 6 4

C o u p le s  

o f  A r iz o n a

B o x  7 1 4 4  

P h o e n ix  8 5 0 1 1  

8 3 1 - 6 4 3 2

D e s e r t  A d v e n tu r e s

B o x  2 0 0 8  

P h o e n ix  8 5 0 0 1  

9 5 7 - 3 4 7 6

D e s e r t  V a l le y  

S q u a re s

B o x  3 4 6 1 5  

P h o e n ix  8 5 0 6 7  

9 6 8 - 7 1 8 4

E a s t S id e  

S o c ia l C lu b

B o x  7 6 8 1  

M e s a  8 5 2 1 6  

9 8 4 - 6 5 9 2

L e s b ia n  

B r e a k fa s t  C lu b

8 3 3 - 2 2 9 3

L o s  A m ig o s  

D e l S o l

B o x  2 7 3 3 5  

P h o e n ix  8 5 0 6 1  

8 4 8 - 8 4 3 6

O u r  G a n g  

B o w lin g  L e a g u e

B o x  6 2 9 7 1  

P h o e n ix  8 5 0 8 2  

9 4 6 - 4 9 0 9

S o u th w e s t  M e n  

a t L a r g e

B o x  2 9 5 9 1  

T e m p e  8 5 2 8 5  

7 3 0 -3 1 7 1

S o u th w e s t

F ro n t ie r s

B o x  9 7 5 1  

P h o e n ix  8 5 0 6 8  

9 9 6 - 4 6 9 6

P O L IT IC A L

A C T IO N

A C T  U P : T h e  A ID S  

C o a lit io n  T o  

U n le a s h  P o w e r

B o x  1 3 2 7 4  

P h o e n ix  8 5 0 0 2  

4 3 3 - 4 9 6 6

A r iz o n a  

C o m m it te e  F o r  

P r o g r e s s

B o x  4 0 3 7 4  

P h o e n ix  8 5 0 6 7

A r iz o n a

D e m o c ra t ic  P a r ty

2 5 4 - 4 1 7 9

A r iz o n a

R e p u b lic a n  P a r ty

9 5 7 - 7 7 7 0

C o a lit io n  F o r  

Im m e d ia te  A c t io n

B o x  3 3 2 3 3  

P h o e n ix  8 5 0 6 7  

2 4 6 - 8 2 7 7

S P IR IT U A L

O R G A N IZ A T IO N S

A f f ir m a t io n :

G a y  M o rm o n s

B o x  2 6 6 0 1  

T e m p e  8 5 2 8 5  

9 6 7 - 4 0 3 2

B re th re n

M e n n o n ite s

C o u n c il

B o x  5 6 1 3  

G le n d a le  8 5 3 1 2

C h r is t ia n  S c ie n c e  

G r o u p

B o x  8 9 3  

P h o e n ix  8 5 0 0 1  

3 7 1 - 1 1 0 2

D ig n ity / ln te g r ity :  

G a y  C a th o l ic s

B o x  2 1 0 9 1  

P h o e n ix  8 5 0 3 6  

2 5 8 - 2 5 5 6

L io n  o f  J u d a h

E v a n g e lic a l

M in is t r ie s

9 9 7 - 5 3 7 2

L u th e ra n s

C o n c e rn e d

B o x  7 5 1 9  

P h o e n ix  8 5 0 1 1  

8 7 0 - 3 6 1 1

M is h p a c h a t A m

B o x  7 7 3 1  

P h o e n ix  8 5 0 1 1  

9 6 6 - 5 0 0 1

P r e s b y te r ia n s  

fo r  L e s b ia n s  

a n d  G a y s

B o x  6 1 1 6 2  

P h o e n ix  8 5 0 8 2  

2 7 5 - 0 5 0 6

C H U R C H E S

B o u n d le s s  L o v e  

C h u rc h

4 3 1  S .  S ta p le y  # 2 3  

M e s a  8 5 2 0 4  

4 3 9 - 0 2 2 4

C a s a  d e  C r is to

1 2 0 9  E . T u r n e y  

P h o e n ix  8 5 0 1 4

2 6 5 -2 8 3 1

F irs t  U n ita r ia n  

U n iv e r s a l is t

4 0 2 7  E . L in c o ln  D r .  

P a r a d is e  V a l le y  

8 5 2 5 3  

8 4 0 - 8 4 0 0

G e n tle  S h e p h e r d

3 4 2 5  E . M o u n ta in  

P h o e n ix  8 5 0 4 6  

9 9 6 - 7 6 4 4

H e a lin g  W a te r s  

M in is t r ie s

2 2 5  W . U n iv e rs ity  

T e m p e  8 5 2 8 1  

8 9 4 - 8 6 8 1

O a s is  M C C

2 4 0 5  E . C o ro n a d o  

P h o e n ix  8 5 0 0 8  

2 7 5 - 3 5 3 4

R e s to r a t io n  

C h u rc h  o f  

J e s u s  C h r is t

1 - 8 0 0 - 6 7 7 - R C J C

N E W  A G E  

W O R S H IP

A r iz o n a

R a d ic a l F a e r ie s

B o x  2 6 6 7 3  

P h o e n ix  8 5 0 6 8  

2 7 7 - 5 7 4 5

G o d d e s s

W o  m y  n ’s  N e tw o r k

B o x  1 7 3 1 2  

P h o e n ix  8 5 0 1 1  

2 5 8 - 2 3 8 8

H o u s e  o f  

th e  D a w n

2 1 4 1  E . P a lm  L n . 

P h o e n ix  8 5 0 0 8  

2 6 7 - 1 2 0 3

M e c c a  C e n te r

2 6 0 2  N . 7 th  S t. 

P h o e n ix  8 5 0 0 6  

2 8 5 - 0 0 0 6

M o o n

G o d d e s s  C o v e n

B o x  4 8 9 1 8  

P h o e n ix  8 5 0 7 5

A ID S  S E R V IC E S

A G A P E  N e tw o r k

B o x  3 2 7 7 8  

P h o e n ix  8 5 0 6 4  

2 4 3 - 7 4 8 0

A ID S

In fo rm a t io n  L in e

2 3 4 - 2 7 5 2

A r iz o n a  

A ID S  P r o je c t

9 1 9  N . 1 s t  S t . 

P h o e n ix  8 5 0 0 4  

4 2 0 - 9 3 9 6

C o m m u n ity  

A ID S  C o u n c i l

5 0 6  E .  C a m e lb a c k  

P h o e n ix  8 5 0 1 2

2 6 5 - 2 4 3 7

C o m m u n ity  

C a re  C e n te r

3 3 3  E .  V irg in ia  

# 1 0 8

P h o e n ix  8 5 0 0 4  

3 4 0 - 1 1 1 1

F la g s ta f f  

A ID S  O u tr e a c h

B o x  1 8 3  

F la g s ta f f  8 6 0 0 2  

5 2 5 - 1 1 9 9

G a y  M e n ’s  

S e x  P ro je c t

2 6 5 - A ID S

H IV  H e a lth  G r o u p

2 6 5 - 2 4 3 7

M a lta  C e n te r

2 0 0 0  N . 7 th  S t. 

P h o e n ix  8 5 0 0 6  

3 4 0 -1 8 8 1

T h e  N a m e s  

P ro je c t

N a t io n a l  

H e a d q u a r te r s  

1 - 8 0 0 - U S A - N A M E S

P h o e n ix  

S h a n t i G r o u p

1 3 1 4  E . M c D o w e ll  

P h o e n ix  8 5 0 0 6  

2 7 1 - 0 0 0 8

P la n n e d

P a r e n th o o d

5 6 5 1  N .  7 th  S t.  

P h o e n ix  8 5 0 1 4  

2 7 7 - P L A N

V e te r a n s

A d m in is t r a t io n

H IV  E d u c a to r :

L e e  H o o d  

2 7 7 -5 5 5 1

V o lu n te e r s  

in  D ire c t A id

B o x  5 6 8 9  

P h o e n ix  8 5 0 1 0  

9 3 8 - 3 9 3 2

A L C O H O L  A B U S E  

A S S IS T A N C E

A d u lt  C h i ld r e n  

o f  A lc o h o l ic s

3 7 5 - 8 6 3 7

A l-A n o n

6 8 2 9  N . 2 1 s t  A v e . 

P h o e n ix  8 5 0 1 5  

2 4 9 - 1 2 5 7

A lc o h o l ic s

A n o n y m o u s

4 6 0 2  N . 7 th  S t. 

P h o e n ix  8 5 0 1 4

L A W Y E R S

P o w e ll  a n d  R u s s o

1 5 6 4 8  N .  3 5 th  A v e  

S te  C - 1 1 2  

P h o e n ix  8 5 0 2 3  

8 4 3 - 5 9 9 3

R o g e r  R e a

3 6 0 1  N .  7 th  A v e .  

P h o e n ix  8 5 0 1 3  

2 4 8 - 7 9 2 1

R E A L  E S T A T E

C e n tu r y  21

R ic h a r d  L a rs e n  

4 2 2 2  E . C a m e lb a c k  

P h o e n ix  8 5 0 1 8  

8 5 2 - 0 2 0 4

R e a lty  E x e c u t iv e s

D a v id  A tk in s  

1 8 1 9  E . M o rto n  

P h o e n ix  8 5 0 2 0  

9 9 7 - 7 3 2 4

2 6 6 - 0 4 7 9

R e a lty  E x e c u t iv e s

M a r io  R o m e r o  

3 0 1  E .  B e th a n y  

P h o e n ix  8 5 0 1 2  

2 6 4 - 0 6 0 5

t r a v e l

F ir s t r a v e l

5 1 5 0  N .  7 th  S t. 

P h o e n ix  8 5 0 1 4  

2 6 5 - 0 6 6 6

L e o n a r d ’s  T ra v e l

L e w is  P iz e r

8 2 0  E .  In d ia n  S c h o o l

P h o e n ix  8 5 0 1 4

A C C O U N T IN G

C a m e lW e s t  

In c o m e  T a x  

S e r v ic e

B o x  1 1 1 9 4  

P h o e n ix  8 5 0 6 1  

8 4 1 - 5 4 1 4

T Y P E S E T T IN G

E tie n n e  

T y p e  S h o p

1 4 8 3 6  N . 3 5 th  S t. 

P h o e n ix  8 5 0 3 2  

7 8 8 - 5 4 4 2

W o r d  W iz a r d

2 4 6 - 8 2 7 7

M A S S A G E

L a rr y  G w in n

9 7 1 - 5 0 0 9

M a s s a g e

C o n n e c t io n

4 5 6  W .  M a in  

M e s a  8 5 2 0 1  

8 3 3 - 7 2 0 7

H A IR  S T Y L IS T S

D a v id  B u r k e tt

S a lo n  d e  V e n u s  

1 9 1 6  E . C a m e lb a c k  

P h o e n ix  8 5 0 1 6

2 6 6 - 4 0 4 7

L ia is o n

2 4 2 2  E . In d ia n  S c h o o l  

P h o e n ix  8 5 0 1 6  

9 5 5 - 4 5 5 4

R a re  B e a rs  

B a r b e r  S ty lin g

6 2 1 9  N . 7 th  S t. 

P h o e n ix  8 5 0 1 4  

2 7 4 - 4 5 7 0

T h e  T iv o li

6 1 6 6  N . S c o t ts d a le  

S c o t ts d a le  8 5 2 5 3  

9 9 1 - 6 9 9 9

F L O R IS T S

A r c a d ia  F lo w e rs

4 8 3 5  E . In d ia n  

S c h o o l

P h o e n ix  8 5 0 0 8  

8 4 0 - 3 7 5 0

B r ia r w o o d  

F lo ra l D e s ig n

6 2 0 2  N . 7 th  S t. 

P h o e n ix  8 5 0 1 4  

2 6 4 - 2 9 2 2

C A R D S /G IF T S

K e n  L e e

6 3 0 9  N . 7 th  S t. 

P h o e n ix  8 5 0 1 4  

2 7 9 - 4 0 1 5

B O O K S H O P S

A lte r n a t iv e s

4 4 2 8  N .  1 9 th  A v e .  

P h o e n ix  8 5 0 1 5  

2 7 4 - 9 1 2 0

C h a n g in g  H a n d s

4 1 4  M ill A v e .  

T e m p e  8 5 2 8 1  

9 6 6 - 0 2 0 3

M e tr o p o p h o b o b ia

1 2 8  E .  T a y lo r  

P h o e n ix  8 5 0 0 2  

2 5 5 - 0 6 6 8

F R A M IN G

F ra m in g  C e n te r

2 7 0 1  N .  2 4 th  S t . 

P h o e n ix  8 5 0 0 8  

9 5 7 - 0 8 7 7

S W IM W E A R

P a rr  o f  A r iz o n a  

B ik in i S w im w e a r

4 5 3 2  N . 7 th  S t. 

P h o e n ix  8 5 0 1 4  

2 3 0 - 2 1 3 3

L E A T H E R

T u f f  S tu f f  L e a th e r

1 7 1 4  E . M c D o w e ll  

P h o e n ix  8 5 0 0 6  

2 5 4 - 9 6 5 1

L O D G IN G

G a y  R o o m m a te  

S e r v ic e

9 3 8 - 3 9 3 2

R o y a l V i l la  

A p a r tm e n ts

1 1 0 2  E . T u r n e y  

P h o e n ix  8 5 0 1 4  

2 6 6 - 6 8 8 3

W e s tw a y s  

B e d  a n d  B a th

B o x  4 1 6 2 4  

P h o e n ix  8 5 0 8 0  

5 8 2 - 3 8 6 8

M IX E R  B A R S

B S  W e s t

7 1 2 5  5 th  A v e .

S c o tts d a le

9 4 5 - 9 0 2 8

J C ’s  F u n  O n e

5 5 4 4  N . 4 3 rd  A v e  

9 3 9 - 0 5 2 8

P r e s to n ’s

4 1 0 2  E . T h o m a s  

2 2 4 - 5 7 7 8

R e n d e z v o u s

4 1 3 2  E . M c D o w e ll  

2 7 5 - 3 5 0 9

’R o u n ’ B a c k

2 1 0 7  W . C a m e lb a c k  

2 4 2 - 6 0 7 7

W in k ’s

5 7 0 7  N . 7 th  S t.  

2 6 5 - 9 0 0 2

D IS C O S

F o s t e r ’s

4 3 4 3  N . 7 th  A v e .  

2 6 3 - 8 3 1 3

T h e  W o rk s

7 2 2 3  E . 2 n d  S t.

S c o t ts d a le

9 4 5 - 7 0 5 0

W O M E N ’S  B A R S

In c o g n ito

2 4 2 4  E . T h o m a s  

9 5 5 - 9 8 0 5

M a r ly s ’

1 5 6 1 5  N .  C a v e  C r e e k  

8 6 7 - 2 4 6 3

N a s ty  H a b its

3 1 0 8  E . M c D o w e ll

2 6 7 - 8 7 0 7

T a lk  o f  th e  T o w n

4 3 0 1  N . 7 th  A v e .  

2 4 8 - 0 0 6 5

M E N ’S  B A R S

A p o llo ’s

5 7 4 9  N . 7 th  S t. 

2 7 7 - 9 3 7 3

B o b b y ’s

1 8 1 0  E . M c D o w e ll  

2 5 8 - 9 4 7 7

C r u is in ’ C e n t ra l

1 0 1 1  N . C e n t ra l  

2 5 3 - 3 3 7 6

N u T o w n e  S a lo o n

5 0 0 2  E . V a n  B u re n

2 6 7 - 9 9 5 9

W E S T E R N  B A R S

C a s h  In n

2 1 2 0  E . M c D o w e ll  

2 4 4 - 9 9 4 3

C a t t le m a n ’s

E x c h a n g e

1 3 8  W .  C a m e lb a c k  

2 6 6 - 0 8 7 5

C h a r l ie ’s

7 2 7  W .  C a m e lb a c k  

2 6 5 - 0 2 2 4

D R A G  B A R S

3 0 7  L o u n g e

2 2 2  E .  R o o s e v e lt  

2 5 2 -0 0 0 1

C lu b  1 5 5  W e s t

1 5 5  W .  C a m e lb a c k  

2 7 4 - 8 5 0 5

L E V I/L E A T H E R

B u m  S te e r

4 6 2 0  N . 7 th  A v e .  

2 7 9 - 3 0 3 3

T r a x

1 7 2 4  E . M c D o w e ll  

2 5 4 -0 2 3 1

B A R  A N D  G R IL L

C o u n tr y  C lu b

4 4 2 8  N . 7 th  A v e .  

2 6 4 - 4 5 5 3

b a t h  h o u s e

F le x  C o m p le x

1 5 1 7  S .  B la c k  C a n y o n  

P h o e n ix  2 7 1  -9 0 1 1
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a d d re s s e d  e n v e lo p e . A ll r ig h ts  to  s u b m it te d  m a te r ia l 

s h a ll b e  a s s ig n e d  to  th e  p u b lic a t io n  u n le s s  o th e rw is e  

a g re e d  p rio r  to  p u b lic a t io n .  A d v e r t is in g  la y o u ts  a n d  

o r ig in a l a r tw o rk  g e n e ra te d  fo r  u s e  in R E S O U R C E  

b e lo n g  in  th e ir  e n t ire ty  to  R a d ic a l P h a e r ie  M a rk e t in g ,  

In c . R e p ro d u c t io n  in  a n y  fo rm  w ith o u t  th e  w r it te n  

p e rm is s io n  o f th e  p u b lis h e r  is  s t r ic t ly  fo rb id d e n . T h is  

d o e s  n o t  in c lu d e  m a te r ia ls ,  a rt, p h o to g ra p h s , o r  w r it in g  

w h ic h  h a s  b e e n  p re v io u s ly  c o p y r ig h te d .  P u b lic a t io n  o f  

th e  n a m e , p h o to ,  o r  l ik e n e s s  o f  a n y  p e rs o n  o r 

o rg a n iz a t io n  in  a d v e r t is in g  o r  a r t ic le s  in  R E S O U R C E  is 

n o t  to  b e  c o n s tru e d  a s  a n y  in d ic a t io n  o f  th e  s e x u a l 

o r ie n ta t io n  o f s u c h  p e rs o n  o r  o rg a n iz a tio n .  T h e  

c o n te n ts  o f  R E S O U R C E  a re  c o p y r ig h t  © 1 9 9 2  b y  

R a d ic a l P h a e r ie  M a rk e t in g , In c . a n d  m a y  n o t b e  

re p ro d u c e d  in w h o le  o r in  p a r t  w ith o u t  w r it te n  

p e rm is s io n  f ro m  th e  p u b lis h e r , a  b it te r  m a n  w h o  h a te s  

e v e ry th in g  a b o u t h is  l ife . A ll r ig h ts  re s e rv e d .  P a u l 

B ra u n .

PRU N E S  l APRICOTS

[;f 6 Q

;/
__________ V

n o t ic e .

S t ra ig h t  g u y s  a re  

o v e r lo o k in g  a n o th e r  

im p o r ta n t  fa c t :  T h e ir  w iv e s  

a re  o u r  b e s t  f r ie n d s ,  a n d  

th e y  lo v e  to  ta lk  a b o u t th e ir  

h u s b a n d s . W e  k n o w  a b o u t 

th e ir  f la tu le n c e ;  th e ir  

m e a g e r  s e x u a l p e r fo r -

F i g . 10 4— D r ied  fr u it s .

W e ’v e  h e a rd  it b e fo re ,  

f lo p p in g  f ro m  th e  lip s  o f  

m o s t  o f  o u r  h e te ro s e x u a l 

c o m ra d e s : “ I d o n ’t  m in d  

h o m o s e x u a ls ,  a s  lo n g  a s  

th e y  d o n ’t  fo rc e  th e m s e lv e s  

o n  m e .” In  fa c t,  w e  w ro te  

th is  s p a rk lin g  c o llo q u y  fo r  

o u r  h e te ro  p a ls , h u n d re d s  

o f  y e a rs  a g o ,  a n d  th e y ’re  

s t ill u s in g  it. (T h e  n ic e s t  

th in g  a b o u t s t ra ig h t  p e o p le  

is  th e y  n e v e r  t ir e  o f  

m o n o to n y ;  w e  d o n ’t  h a v e  to  

re w r ite  th e ir  d ia lo g u e  v e ry  

o fte n . T h is  le a v e s  u s  m o re  

t im e  to  d e s ig n  th e ir  

c lo th in g .  O r re c ru it  th e ir  

c h ild re n .)

F in d  m e  a  q u e e r  w h o  

w a n ts  to  fo rc e  h im s e lf  o n

s u p p o r t p a y m e n ts ?  T h e ir  

J C  P e n n e y  c h a rg e  

a c c o u n ts ?  C e rta in ly  w e  

d o n ’t  w a n t th e ir  w a rd ro b e s .

A n d  w h o ’s  u s in g  

fo rc e ?  W e ’v e  m a n a g e d  to  

q u ie t ly  m in c e  o u r  w a y  in to  

th e ir  liv e s  w ith o u t  th e m  

n o t ic in g ,  w h ic h  is n ’t  s o  

im p re s s iv e  w h e n  y o u  f ig u r e  

h e ts  s p e n d  m o s t o f  th e ir  

t im e  w a tc h in g  n e tw o rk  

te le v is io n  a n d  w o rk in g  o n  

th e ir  a u to m o b ile s .  W e  

fa s h io n  th e ir  f ro c k s ,  a u th o r  

th e ir  fa v o r ite  s itc o m s , s ty le  

th e ir  in a d e q u a te ly  

s h a m p o o e d  t re s s e s .  W e  

in f lu e n c e  th e m  u n m e rc ifu lly ,

m a n c e ; th e  fa c t  th a t  th e y  

b u y  C h r is tm a s  g if ts  a t 

W a lM a r t.  W e  d o  n o t  want 

th e m .

B u t w e  lo v e  

h e te ro s e x u a ls :  W ith o u t  

s t ra ig h t  g u y s ,  w e ’d  h a v e  to  

w a s h  o u r  o w n  c a rs  a n d  

m o w  o u r  o w n  la w n s ;  

w ith o u t  th e ir  w iv e s  a n d  

g ir lfr ie n d s , w e ’d  h a v e  n o  

o n e  to  d is h  s tra ig h t  g u y s  

w ith .  A n d  if  w e  c o n s id e r  

h e te ro s e x u a ls  s h a l lo w  a n d  

a  l i t t le  fo o lis h ,  w e  c a n  

h a rd ly  b e  b la m e d : T h e y  

c o n t in u e  to  c re a te  g a y  

p e o p le ,  a n d  th e n  th e y  

a t te m p t to  d e s tro y  us .

—Pela
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H e  c h a n g e s  y o u r  o i l .  

H e  s h o p s  a t  W a l M a r t .  

H e  c u r s e s  y o u r  e x i s t e n c e .

N o w ,  h e  t e l l s  a l l .

b y  L o u i s  C l e m e n t e

Resource: When did you first  realize  you were  

heterosexual?

The Heterosexual: W hen I was abou t thirteen, I 

had a wet dream abou t Shelly Long. It was really 

weird. I had her b ent over this old sofa...

T hat ’s nice. Does your fam ily  know  

about  you?

They came to our wedding. They’ve been veiy 

supportive. My w ife’s parents have been a little 

difficult, though. W hen she told them abou t us, 

they said to her, “Cou ldn’t you  marry a rich

gu y?”

resou rce • volu m e nine nu mber one • issue number 205 • ja n u a ry 1-January 14 • page fou r • those w acky  hets



How come straight people have so m uch less 

m oney  than gay  people?

Yes, we do.

D iaper services are expensive. So are toys for

It’s ju st that it says in the B ible that God 

created man and woman and...

the kids. I bought a Barbie for my daughter the

other day... Adm it  it : The best  blow jo b you ever had in 

your whole life you got  from a gay  man.

I know how m uch Barbies cost. Where did you

buy  that shirt  y ou’re wearing?
Yeah, bu t I was rea lly drunk.

Target. It was $12.99, but I got a bonus at work
Why  are straight  people so lousy  in bed?

last week, so I figu red I’d splurge. W hat the hell.

Why  do you hate gay  people?

We re not. But foreplay is rea lly a drag, and 

we’re usually pretty tired by the time the little 

woman shows up in her nightie. You know, I

I don’t. G ay people think we hate them because
work hard. It’s not hke I’ve been arranging

they have better job s than we do. They think we
flowers all day long.

resent them because they don’t have to raise

screaming children and pay huge sums of
No kidding. What  do straight people do for

money to live in a track home tied to a partner entertainm ent?

who doesn’t know how  to give head. But it’s not

true. Some of my best friends are gay.
W ell, you  know. W e watch TV. Go bowling. On 

weekends, the wife goes grocery shopping and I

Of course. The fact that you spent your hke to get up a game of touch football out on the

childhood torm ent ing us— taunt ing us for lawn.

be ing more creat ive and dressing bet ter than

you, and at tem pt ing to kill us with your bare Bowling. Strip malls. Herculon recliners. The

hands—have lead us to believe that  you don’t heterosexual li fe seems so lonely  and

like us. unfulfilling.

Us straight guys are misunderstood. W e don’t It doesn’t have to be. Really, we’re ju st the same

hate gay people. It’s ju st that...well, do all gay as gay people, except for what we do in bed.V

guys have to run around acting like women?
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1. K EN  K E S EY (B. 1935), U.S. WRITER: IN  A  

1 9 8 6  IN T E R V IE W  W IT H  ESQUIRE  M A G A Z IN E ,  

T H E  A U T H O R  O F  O NE FLEW  OVER THE  

C U C K O O ’S N E S T  S A I D  T H A T  T H E  

H O M O S E X U A L S  H E  K N E W  W E R E  N E IT H E R  

H A P P Y  N O R  P R O U D , A N D  S P E C U L A T E D  

T H A T  A ID S  M IG H T  B E  C A U S E D  N O T  B Y  A  

V IR U S  B U T  S IM P L Y  B Y  H O M O S E X U A L  A C T S  

T H E M S E L V E S . “ IT  S E E M S  T O  M E ,” H E  

R E M A R K E D , “ IT ’S  O N E ’S  J O B  T O  P U T  S P E R M  

IN  A  P L A C E  T H A T ’S  D E S IG N E D  F O R  IT .” 

R E F E R R IN G  T O  H O M O S E X U A L S  IN  G E N E R A L ,  

H E  S A ID ,  “ I ’L L  B E T  Y O U  W A T E R  IN  H E L L  

T H A T  W H E N  W E  T A L L Y  U P  O U R  B E A N S  A T  

T H E  E N D  O F  T H E  G A M E , O U R  G O O D  B E A N S  

A N D  O U R  B A D  B E A N S , T H A T  I’V E  G O T  M O R E  

G O O D  B E A N S  T H A N  T H E Y  D O . I M E A N , W H Y  

N O T  G O  D O W N  T H E  R O A D  T H A T  G IV E S  T H E  

M O S T  G O O D  B E A N S ? ” 2. JA C K  LALANNE (B. 

1914), U.S. PHYSICAL CULTURIST: IN C E N S E D  

A T  T H E  G R O W IN G  V IS IB IL IT Y  O F  G A Y  M E N  IN  

L O S  A N G E L E S , T H E  F O R M E R  K IN G  O F  

T E L E V IS IO N  E X E R C IS E  A N N O U N C E D  IN  1 9 7 9  

T H A T  H E  P L A N N E D  T O  M A R C H  D O W N  A  O N E -

Famous
m ile  s t re tc h  o f  S u n s e t B o u le v a rd  w ith  a  3 5 0 -p o u n d  b a rb e ll o n  

h is  s h o u ld e rs  in  o rd e r  to  p ro te s t  th e  “d a m n  q u e e rs  a n d  h o m o s  

a n d  l i tt le  b o y  p r o s t itu te s ” w h o  h a d  “ta k e n  o v e r  H o lly w o o d .”

L a L a n n e  w a s  fo rc e d  to  c a n c e l th e  m a rc h  a f te r  h e  w a s  in ju re d  in  

a  c a r  a c c id e n t .

3 . A y n  R a n d  (1 9 0 5 -1 9 8 2 ) , U .S . w r i te r :  S h e  s u p p o r te d  th e  

re p e a l o f  la w s  p ro h ib it in g  h o m o s e x u a l a c ts  a m o n g  c o n s e n t in g  

a d u lts ,  b u t  q u a lif ie d  th a t  s u p p o r t  w ith  th e  c o n v ic t io n  th a t  

h o m o s e x u a lity  w a s  “ u t te r ly  d is g u s t in g .” H e r o w n  b ro th e r - in - la w , 

to  w h o m  s h e  w a s  v e ry  c lo s e ,  w a s  g a y .

4 . H e d d a  H o p p e r  (1 8 9 0 -1 9 6 6 ) ,  U .S .  g o s s ip  c o lu m n is t :

A lth o u g h  s h e  b e fr ie n d e d  n u m e ro u s  g a y  m e n  in  h e r  p r iv a te  life ,

H o p p e r  p u b lic ly  ra ile d  a g a in s t  h o m o s e x u a lity  a n d  “fa g g o ts ,” a s  

s h e  c a lle d  th e m , a n d  o f te n  e q u a te d  s o c ie ty ’s  g ro w in g  s e x u a l 

p e rm is s iv e n e s s  w ith  th e  r is e  o f  C o m m u n is m . A  s ta u n c h  

R e p u b lic a n ,  s h e  o n c e  h in te d  th a t  N o e l C o w a rd  a n d  D e m o c ra tic  

p re s id e n t ia l c a n d id a te  A d la i S te v e n s o n  w e re  h a v in g  a n  a f fa ir ,  

a n d  in  1 9 6 3 , s h e  w a s  s u e d  b y  E liz a b e th  T a y lo r ’s  s e c o n d  

h u s b a n d , M ic h a e l W ild in g ,  fo r  s u g g e s t in g  th a t  h e  a n d  S te w a r t  

G ra n g e r  w e re  lo v e rs .  (H o p p e r  a n d  h e r p u b lis h e r  s e t t le d  o u t  o f  

c o u rt .)  S h e  fe lt  it w a s  h e r  d u ty  to  e x p o s e  h o m o s e x u a l a c t iv it ie s  

w ith in  th e  f i lm  in d u s try ,  e v e n  th o u g h  h e r o w n  m a n a g e r  w a s  a  

w e ll- k n o w n  le s b ia n .

5 . E lv is  P r e s le y  (1 9 3 5 -1 9 7 7 ) , U .S . p e r fo r m in g  a r t is t :  A lth o u g h  

h e  o f te n  p a id  le s b ia n s  to  p e r fo rm  s e x u a lly  fo r  h im , th e  s e lf-  

d e s c r ib e d  “ k in g  o f  th e  b a d  a s s e s ” fe a re d  a n d  d e te s te d  g a y  

m e n .

6 . J o s e p h  B o t to m s  (b  1 9 5 4 ) ,  U .S . a c to r :  A fte r  p o r t ra y in g  a

From T h e  G a y  B o o k  o f  L is ts  by Leigh W. Rutledge, copyright
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Straight People
W h o  D o n ’ t  S e e m  t o  L i k e  U s  M u c h

to ld  Us m a g a z in e :  “ I d o n ’t  h a te  g a y s ,  b u t  b e lie v e  th e y ’re  a w fu lly  

u n fu lf i l le d  h u m a n  b e in g s . I re a lly  th in k  h o m o s e x u a lity  is  a  d e a d ­

e n d . I t ’s  s e if -a d u la t io n .  I t ’s  m a s tu rb a tio n . .. I  fe e l s o r ry  fo r  th e m  

b e c a u s e  th e y ’re  u n n a tu ra l. ”

7 . J o h n  W a y n e  (1 9 0 7 -1 9 7 9 ) ,  U .S .  a c to r :  In  a  1 9 7 6  Advocate 

in te rv ie w , W a y n e  to ld  in te rv ie w e r  S te v e  W a r re n , “S o  I s e e  n o  

re a s o n  to  ju m p  w ith  jo y  b e c a u s e  s o m e b o d y  is  a  g a y  a n d  I d o n ’t  

s e e  a n y  re a s o n  fo r  w a v in g  a  f la g  fo r  a ll th e  w o n d e r fu l th in g s  

g a y s  h a v e  d o n e  fo r  th e  w o r ld . . .a n y  m o re  th a n  y o u ’d  s a y , 'O h  

b o y , h o o ra y  fo r  th e  tu b e r c u lo s is  v ic t im ! ’ I t ’s  a b n o rm a l to  m e .”

8 . E rn e s t  H e m in g w a y  (1 8 9 9 -1 9 6 1 ) , U .S .  w r ite r :  H e  a d m it te d  

h e  h a d  “c e r ta in  p re ju d ic e s  a g a in s t  h o m o s e x u a lity . ” H e  a ls o  

a d m it te d  th a t  t h e  w h o le  s u b je c t  b it te r ly  d e p re s s e d  h im .

A c c o rd in g  to  o n e  o f  h is  lo n g - t im e  f r ie n d s , m a ta d o r  S id n e y  

F ra n k lin ,  H e m in g w a y  o n c e  s p o t te d  a  m a n  h e  th o u g h t w a s  g a y  

w a lk in g  o n  th e  o th e r  s id e  o f  th e  s tre e t  in  a  to w n  in  S p a in .

“W a tc h  th is , ” H e m in g w a y  to ld  F ra n k lin .  H e  w a lk e d  a c ro s s  th e  

s tre e t,  w o rd le s s ly  p u n c h e d  th e  m a n  in  th e  fa c e ,  a n d  th e n ,  w ith  

a  s a t is f ie d  g r in  o n  h is  fa c e ,  ju s t  a s  w o rd le s s ly  re jo in e d  F ra n k lin .

H e m in g w a y  re je c te d  G e r tru d e  S te in ’s  a d v ic e  th a t  h e  s h o u ld  

p ity , n o t  h a te , h o m o s e x u a ls ,  a n d  a n g r ily  to ld  h e r  s h e  w a s  

“ q u e e r  a n d  l ik e d  o n ly  q u e e rs .” A f te r  th e ir  f r ie n d s h ip  e n d e d  

b itte r ly ,  H e m in g w a y  b e g a n  p u b lic ly  d is p a ra g in g  S te in  a s  “a  

w o m a n  w h o  is n ’t  a  w o m a n .”

9 . D o n n a  S u m m e r  (b . 1 9 4 8 ),  U .S . s in g e r :  A lth o u g h  g a y  

a u d ie n c e s  w e re  p r im a r ily  re s p o n s ib le  fo r  h e r  r is e  to  s ta rd o m  a s  

th e  q u e e n  o f  d is c o ,  S u m m e r  b e g a n  c o n d e m n in g  h o m o s e x u a lity
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a fte r  s h e  b e c a m e  a  b o rn -a g a in  C h r is tia n ,  a n d  s h e  u s e d  h e r l iv e  

c o n c e r ts  a s  a  p u lp it  f ro m  w h ic h  to  c la im  th a t  A ID S  h a d  b e e n  

s e n t  b y  G o d  to  p u n is h  g a y  m e n . S h e  s a id  s h e  lo v e d  

h o m o s e x u a ls  a s  p e o p le  b u t  h a te d  th e ir  h o m o s e x u a l a c ts .

“G o d ’s  p la n  w a s  fo r  A d a m  a n d  E v e ,” s h e  o f te n  re m a rk e d , “ n o t 

A d a m  a n d  S te v e .”

1 0 . I r v in g  S to n e ,  (b . 1 9 0 3 ) , U .S .  w r ite r :  In  1 9 6 1 , S to n e  w ro te  

a  6 6 4 -p a g e  b e s ts e lle r ,  The Agony and the Ecstasy, a b o u t th e  

li fe  o f  M ic h e la n g e lo — w ith o u t  o n c e  d is c u s s in g  th e  s c u lp to r ’s  

h o m o s e x u a lity . T w e n ty  y e a r s  la te r , w h e n  “ D e a r  A b b y ” 

m e n t io n e d  in  p a s s in g  in  o n e  o f  h e r  c o lu m n s  th a t  M ic h e la n g e lo  

h a d  b e e n  h o m o s e x u a l,  S to n e  w r o te  h e r  t o  d e n y  th e  “c h a r g e ” 

a n d  “ s la n d e r ,” a s  h e  p u t  it, a n d  to ld  h e r  th e r e  w a s  n o t  “s c in t i l la  

o f  e v id e n c e  to  s u p p o r t  th e  a c c u s a t io n .” S to n e ’s  a s s e r t io n s  

p ro m p te d  a  f lo o d  o f  f la b b e rg a s te d  a n d  in d ig n a n t re b u t ta ls ,  f ro m  

la y m e n  a n d  a r t h is to r ia n s  a lik e .  A f te r  p u b lis h in g  s o m e  o f  th e  

re b u t ta ls  in  h e r  d a ily  c o lu m n , A b b y  c o n c lu d e d  th a t , “A la s ,  

p e rh a p s  I rv in g  le f t a  fe w  s to n e s  u n tu rn e d .”

1 1 . M o r t  S a h l  (b . 1 9 2 7 ) , C a n a d ia n /U .S .  t a lk  s h o w  h o s t:  O n  a

1 9 7 5  te le v is io n  p a n e l d is c u s s io n  a b o u t fe m in is m , S a h l c a lle d  fo r  

th e  e x e c u t io n s  o f  “fa g g o ts ” a n d  “ h o m o s . ” H e  d e n o u n c e d  g a y  

p e o p le  a s  “d e s t ru c t iv e . . .a  n e g a t iv e  s o c ia l fo rc e .” “T h e y  a re  th e  

e n e m y ! ” h e  w a rn e d . T h e  p ro g ra m , in  w h ic h  h e  a ls o  

c h a ra c te r iz e d  th e  A m e r ic a n  C iv il L ib e r t ie s  U n io n  a s  “ la w y e rs  fo r  

fa g g o ts ,” d re w  f ie r c e  p ro te s t  a n d  p ro m p te d  a  s it - in  

d e m o n s tra t io n  a t  th e  L o s  A n g e le s  T V  s ta t io n  w h e re  it w a s  

ta p e d .
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H A S  B E E N  E A R N IN G
ra v e  re v ie w s  a n d  s tro n g  w o rd -o f-  

m o u th  a s  th e  h ip p e s t  n e w  e n try  o n  

th e  f i lm  fe s t iv a l c irc u it ,  a n d  it ’s  e a s y  

to  s e e  w h y  d ire c to r  N e il J o r d a n ’s  

la te s t  e f fo r t  is  re c e iv in g  a ll th is  

p o s it iv e  a t te n t io n .  The Crying Game 

h a s  a ll th e  e le m e n ts  o f  s u c h  c u lt  

fa v e s  a s  Diva, My Beautiful 
Launderette, a n d  J o r d a n ’s  o w n  

b re a k th ro u g h  fe a tu re ,  Mona Lisa: 
a n  o f f -b e a t  s to ry ,  g ra in y  v is u a ls  a n d  

re fre s h in g ly  d o w n - to -e a r th  

c h a ra c te rs . T h e  p lo t  re v o lv e s  

a ro u n d  a  w e a ry  IR A  te r ro r is t  

(S te p h e n  R e a ) w h o , a f te r  c a u s in g  

th e  d e a th  o f  a  c a p t iv e  B r it is h  

s o ld ie r  (F o r re s t  W h ita k e r ) ,  s e e k s  

o u t  h is  in tr ig u in g  la d y  f r ie n d ,  p la y e d  

b y  s tu n n in g  n e w c o m e r  J a y e  

D a v id s o n . A  s te a m y  ro m a n c e  

d e v e lo p s ,  b u t  w h e n  th e  m u c h -  

ta lk e d -a b o u t  p lo t  tw is t  is  re v e a le d ,  

th in g s  re a lly  h e a t  up . T h e  f in e  

s c re e n p la y ,  w r it te n  b y  J o rd a n , is  

c a p t iv a t in g  th ro u g h o u t,  w e a v in g  in to  

its  p o lit ic a lly  c h a rg e d  s c e n a r io  

th e m e s  o f  lo v e  a n d  s e x u a lity ,  

lo y a lty  a n d  h u m a n  n a tu re .  T h e  

s u p e rb  c a s t  (w h ic h  a ls o  in c lu d e s  

M ira n d a  R ic h a r d s o n ’s  b itc h y  tu rn  a s  

a  b lo o d th irs ty  fe m m e  fa ta le )  d e f tly  

h a n d le s  th e  f i lm ’s  s u b t le  to n e s  o f  

d e e p  a n g u is h  a n d  h id d e n  lo n g in g .  

D o n ’t  m is s  it.

—Kirby Holt

J a y e  D a v id s o n  a n d  M ira n d a  R ic h a rd s o n  

in  N e il J o r d a n ’s  Thé Crying Game.



a r t  s p a c e s

Phoenix Art Museum: “ M a s te rw o rk s  

o f  A m e r ic a n  Im p re s s io n is m  fro m  

th e  P fe il C o lle c t io n ” c o n t in u e s  u n t il 

F e b ru a ry  14 . “T h e  A r t is t ’s  H a n d ” is  

a  s h o w in g  o f  5 6  d ra w in g s  b y  a r t is ts  

d a t in g  f ro m  1 9 6 5  to  1 9 9 0 . N o w  

th ro u g h  M a rc h  14 . “ 1 9 2 0 s  C a p e s  

a n d  C lo a k s ” fe a tu re s  1 9 2 0 s  la d ie s ’ 

c a p e s  a n d  c lo a k s  f ro m  th e  A r iz o n a  

C o s tu m e  In s titu te  c o lle c t io n ;  

th ro u g h  F e b ru a ry  2 8 . “ R u s s ia n  

L a c q u e r  B o x e s ” in c lu d e s  m o re  th a n  

6 0  e x q u is ite ly  d e ta ile d  p a p ie r -  

m a c h e  b o x e s  d e c o ra te d  w ith  

R u s s ia n  fa iry  ta le s ; th ro u g h  M a rc h  

2 1 . M u s e u m  h o u rs :  T u e s d a y  

th ro u g h  S a tu rd a y ,  1 0 a m  to  5 p m , 

W e d n e s d a y  u n til 9 p m ; S u n d a y  

n o o n -5 p m . $ 4  a d u lt , $ 1 .5 0  s tu d e n t.  

N o  c h a rg e  o n  W e d n e s d a y s .  1 6 2 5  

N. C e n tra l A v e . 2 5 7 -1 2 2 2 .

Phoenix Museum of History: T h e  

la te s t e x h ib it , “ H o m e s te a d e rs  to  

H o s t le rs : B la c k  P io n e e rs  in  

P h o e n ix ,” re v e a ls  a  l i t t le -k n o w n  

s e g m e n t o f  P h o e n ix  h is to ry ;  

th ro u g h  M a rc h  3 1 . W e d n e s d a y -  

S u n d a y , 1 1 a m -4 p m . F re e . 1 0 0 2  W . 

V a n  B u re n  S t. 2 5 3 -2 7 3 4 .

Pueblo Grande Museum: “T h e  

S o u th w e s t:  P a s t a n d  P r e s e n t, ” a n  

in te ra c t iv e  a rc h a e o lo g y  e x h ib it,  is  

n o w  o n  e x h ib it . 4 6 1 9  E.

W a s h in g to n  S t. 4 9 5 -0 9 0 0 .

My Tailor’s Mini Gallery: “ P a ra d is e  

in  th e  D e s e r t” fe a tu re s  n e w  o ils  b y  

V a lle y  a r t is t A g e e . T h r o u g h  M a rc h . 

M o n d a y  th ro u g h  F r id a y ,  9 a m -6 p m ; 

S a tu rd a y , 9 a m -n o o n . 4 3 1 0  N . 7 th  

A v e .  2 6 5 -2 5 9 0 .

Scottsdale Center for the Arts: O n e - 

h u n d re d -a n d - tw e n ty  p h o to g ra p h s

G lin e s ,  w h o  w o n  a  T o n y  fo r  Torch 

Song Trilogy. P e r fo rm a n c e s  

T h u rs d a y s  th ro u g h  S u n d a y s  a t 

8 p m , J a n u a ry  8  th ro u g h  3 1 . T ic k e ts  

a re  $ 1 0  fo r  F r id a y  a n d  S a tu rd a y  

s h o w s  a n d  $ 8  fo r  T h u rs d a y  a n d  

S u n d a y  p e r fo rm a n c e s .

R e s e rv a tio n s  s u g g e s te d .  B la c k  B o x  

T h e a tre ,  1 2 0 2  N . 3 rd  S t. 2 4 9 -0 3 8 0 .

The God Of Isaac: A r iz o n a  J e w is h  

T h e a tre  C o m p a n y  p re s e n ts  J a m e s  

S h e rm a n ’s  fu n n y ,  th o u g h tfu l lo o k  a t 

a  y o u n g  m a n  re -e x a m in in g  h is  

ro o ts  a s  a  J e w . P e r fo rm a n c e s  

T h u rs d a y s  a n d  S a tu rd a y s  a t 8 p m ; 

S u n d a y s  a t 2 p m  a n d  7 p m . N o w  

th ro u g h  J a n u a ry  17 . T ic k e ts  $ 1 1 -  

$ 1 9 . H e rb e rg e r  T h e a te r  C e n te r .

The All Night Strut!: T h e  A r iz o n a  

T h e a tre  C o m p a n y ’s  p ro d u c tio n  o f 

F ra n  C h a rn a s ’ h ig h -e n e rg y  m u s ic a l 

re v u e  fe a tu re s  th e  c la s s ic s  o f  

A m e r ic a n  p o p u la r  m u s ic  l ik e  “ In  th e  

M o o d ,” “ F a s c in a t in g  R h y th m ,” 

“ L u lla b y  o f  B ro a d w a y ” a n d  “ It D o n ’t  

M e a n  A  T h in g  If It A in ’t  G o t T h a t  

S w in g .” T h e  s h o w  ru n s  f ro m  n o w  

th ro u g h  J a n u a ry  16 . T ic k e ts  $ 1 6 -  

$ 2 7 . H e rb e rg e r  T h e a te r  C e n te r .  

6 7 8 -2 8 8 8 .

For The Time Being Players: T h is  

a ll-w o m e n  im p ro v is a t io n a l g ro u p  

g iv e s  w e e k ly  p e r fo rm a n c e s  

e x p lo r in g  li fe  a n d  c o m e d y  f ro m  a  

w o m a n ’s  p e rs p e c t iv e .  A d m is s io n  is  

$ 5 . S a tu rd a y s  a t  8 p m  a t L iz a ’s  

C a fe ,  1 9 4 5  W . B a s e lin e  R d . in  

M e s a . 8 3 8 -7 3 3 8 .

The Oxymoron Improvisational 
Comedy Troupe: E v e ry  S a tu rd a y  

n ig h t  a t  7 :3 0 p m . S ta r  T h e a te r,  7 1 4 6  

E . 6 th  A v e . , S c o t ts d a le .  T ic k e ts :  $ 5 .

Bitter Homes and Gardens a n d

culture
b y  E rn e s t C . W ith e r s  o f fe r  a  

re tro s p e c t iv e  o f  c iv i l  r ig h ts  th ro u g h  

th e  la te  S ix t ie s . J a n u a ry  1 4  th ro u g h  

F e b ru a ry  2 8 .  F re e .  M o n d a y -  

S a tu rd a y ,  1 0 a m -5 p m ; T h u rs d a y ,

10 a m -8 p m ; S u n d a y ,  n o o n -5 p m . 

7 3 8 3  S c o tts d a le  M a ll, S c o t ts d a le .  

9 9 4 -2 7 8 7 .

th e a te r

Men Of Manhattan: T h e  A lte rn a t iv e  

T h e a t re  C o m p a n y  p re s e n ts  th is  

s e r ie s  o f  v ig n e t te s  d e p ic t in g  g a y  l i fe  

in  N e w  Y o rk  C ity , w r it te n  b y  J o h n

club
Action: A  d a rk  c o m e d y  a b o u t a  

d y s fu n c t io n a l fa m ily  a n d  a  s u r re a l 

o n e -a c t  th a t  g ra p p le s  w ith  th e  

d e m o n ic  fo rc e s  o f  A m e r ic a n  c u ltu re  

a re  th e  la te s t  e n tr ie s  b y  P la n e t 

E a rth  M u lt i-C u ltu ra l T h e a tre . 

P e r fo rm a n c e s  ru n  J a n u a ry  8 - 

F e b ru a ry  6 ; F r id a y s  a n d  S a tu rd a y s

G e e , I J iv e :  T h e  c a s t  o f  A r iz o n a  T h e a t r e  C o m p a n y ’s  The A ll N ight Strut!, 

c lo c k w is e  f ro m  t o p  c e n te r :  M ic h a e l  V o d d e ,  R o b e r t  C la te r ,  L e s ia  K a y e  a n d  

P a u la  N e w s o m e .

a t 8 p m  a n d  S u n d a y s  a t  4 p m . $ 9  

a d u lts ;  $ 7  s tu d e n ts .  9 0 9  N . 3 rd  S t. 

2 4 1 -1 8 2 8 .

p e r fo r m a n c e

The Kingston Trio: W e d n e s d a y ,  

J a n u a ry  2 0  a t  8 p m  a t th e  S u n d o m e  

C e n te r  fo r  th e  P e r fo rm in g  A rts ,  

1 9 4 0 3  R .H . J o h n s o n  B lv d , S u n  C ity  

W e s t.  T ic k e ts  a re  $ 6 — $ 1 8 . 

9 7 5 -1 9 0 0 .

Kenny Rogers: S a tu rd a y ,  J a n u a ry  

2 3  a t 8 p m  a t  th e  S u n d o m e  C e n te r  

fo r  th e  P e r fo rm in g  A rts ,  1 9 4 0 3  R .H .

J o h n s o n  B lv d , S u n  C ity  W e s t.  

T ic k e ts  a re  $ 7 — $ 2 5 . 9 7 5 -1 9 0 0 .

Phyllis Diller with Monte Procopio: 
S u n d a y ,  J a n u a ry  3  a t  2 p m  a t  th e  

S u n d o m e  C e n te r  fo r  th e  P e r fo rm in g  

A rts ,  1 9 4 0 3  R .H . J o h n s o n  B lv d ,

S u n  C ity  W e s t. T ic k e ts :  $ 1 2 , $ 1 8 , 

$ 2 3 . 9 7 5 -1 9 0 0 .

Bruce Leland’s Banjo Brass: F r id a y ,  

J a n u a ry  8  a t  8 p m  a t  K e rr  C u ltu ra l 

C e n te r ,  6 1 1 0  N . S c o t ts d a le  R o a d . 

9 6 5 -5 3 7 7 .

Tops in Blue: F r id a y ,  J a n u a ry  8  a t  

8 p m  a t  th e  S u n d o m e . F re e .
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oral intercourse by  g irl

m a r th a  w e l t y ’s  n e w  w ig  • m ic h a e l fo r n ie l l i ’s  b ir th  a n n o u n c e m e n t  • e d  b u c k ’s  

m id d le  f in g e r  * k a th y  f i t z g e r a ld ’s  o b e l is k  * d o m in ic k  a b e ta m a r c o ’s  m u p p e t  

f ix a t io n  • ru s ty  fe r r a c a n e ’s  r e s o lu t io n  • jo e  r e id ’s  lo v e r ’s  s h o e s  • y o  m a m a

A s  I a m  p u ll in g  d o w n  m y  lo v e ly  

a lu m in u m  C h r is tm a s  t r e e  a n d  b o x in g  

u p  a ll t h o s e  b e a u t ifu l o rn a m e n ts  

m a d e  b y  p o o r  n e a r - b lin d  c h ild re n  in  

T h ir d  W o r ld  c o u n tr ie s ,  I a m  f i l le d  w ith  

s u c h  a  f e e lin g  o f  g iv in g  a n d  th a n k s .  

W h a t- a  y e a r  t h is  h a s  b e e n , a n d  I lo o k  

fo r w a r d  g re e d ily  to  a n o th e r  tw e lv e  

m o n th s  o f  s ta lk in g ,  ly in g , h u m ilia t in g  

a n d  ru in in g  y o u .  I e y e  th e  p ile s  o f  

C h r is tm a s  c a rd s  f r o m  m y  lo y a l p u b lic ,  

la y in g  lo v in g ly  in  th e  t r a s h  c a n ,  a n d  I 

th in k ,  H o w  g o o d  y o u  a ll w e r e  to  m e  

th is  y e a r ,  a n d  h o w  s m a r t  o f  y o u  to  

le a v e  th e  ta g s  o n  fo r  q u ic k ,  e a s y  

re tu rn s .  I w il l  c h e r is h  th e  b e a u t i fu l 

p e a s a n t b lo u s e  I re c e iv e d  f r o m  Dan 

“ I ’m  B ig  I ’m  B lo n d e  I ’m  B e a u t if u l”  

Jasper, c a re fu lly  s t it c h e d  to g e th e r  

f r o m  a ll h is  o ld  b a n d a n n a s .  I lo v e  th e  

fa b u lo u s  d ia m o n d  e a r r in g s  f ro m  th a t  

m a d  f lo r is t  Gary “ C h a  C h a ” Naylor. 
(S o rry ,  G a rn a y ,  b u t  a s  I re c a ll,  th e s e  

w e re  J o a n  V a n  A r c ’s  g if t  to  y o u  la s t  

C h r is tm a s — w e r e  th e y  n o t? )  I ’m  

s c re a m in g  o v e r  th e  in tr ic a te ly  w o v e n  

b a s k e t  s e n t  b y  T -s h ir t  q u e e n  a n d  

r is in g  y e llo w  b e lt  David “ L e t  M e  F lip  

Y o u  O v e r ” Groth. (T h e  a t ta c h e d  n o te  

te l ls  m e  th a t  th e  b a s k e t  w a s  w o v e n  

f r o m  D a v id ’s  o w n  g lo r io u s  m a n e . I ’ m  

c u r io u s :  W a s  th e  h a ir  p u lle d  f ro m  

D a v id ’s  h a ir b r u s h  o r  s w e p t o f f  th e  

b a th ro o m  f lo o r  o f  a  lo c a l s ta g e

lu m in a ry ? )  T h a t  q u e e n  o f  th e  

L a n c o m e  c o u n te r ,  Sloane “ D o n ’t  G o  

In to  M y  B e d r o o m ” Burwell, la v is h e d  

G ir l w ith  a  d iz z y in g  a r r a y  o f  c o s m e t ic  

p ro d u c ts ,  h o p in g  th a t  G ir l w o u ld  n o t  

n o t ic e  th a t  th e r e  a re  “T e s te r ” s t ic k e rs  

o n  th e  b a c k s  o f  a ll t h e  b o t t le s . 

Michael “S h o w  M e  T h o s e  M o la rs ” 

Fornielli a n d  Darrin “ D o e s  S h e  

K n o w ? ” Simmer, w h o s e  fa b u lo u s  

C h r is tm a s  p a r ty  a n s w e re d  th e  a g e -o ld  

q u e s t io n ,  “ H o w  m a n y  a lc o h o lic s  c a n  

y o u  s tu f f  in to  a  s m o k y  k it c h e n e tte ? ” 

s e n t  G ir l a  lo v e ly  w h e a t -b a s k e t  

c e n te rp ie c e  f i l le d  w ith  y e t  a n o th e r  

“s e c r e t ” lo v e  n o te  f r o m  d e a r  M ic h a e l 

in  w h ic h  h e  e x to ls  G ir l ’s  c h a r m in g  

b o o ty  a n d  rh y m e s  th e  w o r d s  p e n is  

a n d  in te r v e n o u s  (d o n ’t  a s k ) .  M ic h a e l,  

d a r l in g ,  G ir l h a s  b e e n  c a lle d  m a n y  

th in g s  in  h e r  d a y ,  b u t  “ h o m e w r e c k e r ” 

is  n o t  o n e  o f  th e m  (O k a y ,  ju s t  th a t  

o n c e ,  b u t  th a t  b itc h  w a s  u s in g  h im !) .  

T h in k  o f  l i t t le  D a rr in ,  h o m e  d a r n in g  

y o u r  s o c k s  a n d  w a s h in g  o u t  y o u r  

s m o k e y  u n d e r th in g s .  A lth o u g h  y o u r  

p a s s io n  fo r  m e  m a y  n o t  fa d e ,  k n o w  

th a t  I w o u ld  p ro b a b ly  t ir e  o f  y o u  

q u ic k ly  a n d  to s s  y o u  a s id e  l ik e  a  u s e d  

c o c k ta il s t ra w , l ik e  I h a v e  s o  m a n y  

o th e rs .  (J u s t  a s k  Dominick “ H u n k  O f  

B u r n in g  L o v e ” Abetamarco!) G ra n d e  

d a m e  o f  th e  th e a te r  Carolyn “T h a t ’s  

Q u i te  A  W a n d ! ” Pain g a v e  G ir l  a

la rg e  b o t t le  o f  m o u s ta c h e  b le a c h  fo r  

C h r is tm a s ,  in  c a s e  y o u ’ re  w o n d e r in g .  

S u c h  a  p r a c t i c a l  g a l ,  t h a t  

C a ro ly n — a n d  q u ite  a  p a r ty  h o s te s s ,  

a lth o u g h  a t  L a  P a in ’s  re c e n t  h o l id a y  

s o ire e ,  G ir l w a s  fo r c e d  to  lo c k  h e r s e lf  

in  th e  c o a t  ro o m  a n d  t r y  o n  e v e r y o n e  

e ls e ’s  fu r s  d u r in g  o n e  o v e r -e x te n d e d  

C h r is tm a s  c a ro lin g  e p is o d e . T h e  

p a r ty ’s  c l im a x  w a s  re a c h e d  w h e n  

John “T h e  R o lle d  S o c k ” Sankovitch 

d o n n e d  a  C h r is tm a s  t r e e  s k ir t  a n d  

fa v o r e d  u s  w ith  a  s a s s y  v e rs io n  o f  

“S a n ta  B a b y . ”  N o t t o  b e  u p s ta g e d , 

d iv a  Robyn “ H o w  D o  Y o u  L ik e  T h e m  

E g g ro lls ? ” Ferracane s c a le d  th e  b a b y  

g ra n d  a n d  b e lte d  o u t  a  h a u n t in g  

re n d it io n  o f  “ F ro s ty  th e  S n o w m a n . ” 

Joe Marshall m a y  n e v e r  b e  th e  

s a m e . O h , th o s e  z a n y  s h o w  fo lk . . .G ir l 

w a s  a b s o lu t e ly  la v is h e d  w i th  

C h r is tm a s  p re s e n ts  (m y  fa v o r i te  

a m o n g  th e m  b e in g  th e  s m a r t  C ro s s  

p e n  s e t  f i l le d  w ith  ju n g le  re d  in k  s e n t  

b y  th a t  o ld  s o f t y  John “ I D id  N o t P u t  

Y o u  O n  A  G a y  J u n k  M a il L is t ” 

Bircumshaw. J o h n  D a r lin g !  I w ill 

th in k  o f  y o u  e v e r y  t im e  I c r o s s  a  

c y p h e r  f ro m  a  g u e s t  l is t  o r  f i l l  o u t  a  

Cosmo q u e s t io n n a ir e ! ) ,  b u t  s h e  g a v e  

a n d  g a v e  a n d  g a v e  h e rs e lf ,  a n d  h e r  

c h a r g e  p la te s  w il l  n e v e r  b e  th e  s a m e . 

U p o n  Elaine “T h e  B ig  S h - b o o m ” 

Boothby, a  w o m a n  w ith  th e  w it  a n d  

s ty le  o f  a  y o u n g  T a llu la h  B a n k h e a d  

(n o t  to  m e n t io n  th e  l iv e r— s h e ’s  d ru n k  

G ir l u n d e r  t h e  ta b le  o n  m o re  th a n  o n e  

o c c a s io n ,  a ll t h e  w h ile  s p o u t in g  w it ty  

l in e s  lik e ,  “Y o u  c a ll a  d r in k ,  

q u e e n ie ? ” a n d  “Y e a h , b u t  m in e  a re  

r e a l T ) ,  G ir l b e s to w e d  th e  t it le  o f  

H o n o ra ry  H o m o s e x u a l.  I f t h is  g a l h a d  

a  d ic k ,  it w o u ld  b e  d o w n  to  h e r  k n e e s .  

B y  w a y  o f  g i f t in g  Brent “T h e  C o u n t  Is  

S e v e n ” Fuller a n d  b e s t  b u d  

Christopher “ I W a s  R e a d y  T o  

T h ro t t le  T h a t  E lf ” Wynn, G ir l 

s q u e e z e d  a  p a ir  o f  o n e -w a y  t ic k e ts  to  

L A  o n to  h e r  g o ld  c a rd .  (T h o s e  b o y s  

a re  ju s t  a  l i t t le  to o  m u c h  fo r  th is  

to w n — m a y b e  th e y  c a n  c o m e  b a c k  

w h e n  w e  g e t  a  M a c y ’s . M a y b e .)  T o  

s ta g e  g e m  Martha “ M ild  M a n n e re d  

B o o k  W o rm  B y  D a y ” Welty, I w is h e d  

a  s ta g e  ro le  in  w h ic h  s h e  g e ts  to  

w e a r  a  s tu n n in g  E v a  G a b o r  w ig  a n d  

b e  th e  s e x y ,  n o - c h e s te d  b a b e  th a t  

s h e  is . (T e ll th e m  K le e n e x  is  fo r  

s n e e z in g  in to ,  M a r th a  d a r l in g . )  U p o n  

th o s e  g id d y  g a ls  o v e r  a t th e  D e lta  

L a m b d a  P h i h o u s e ,  I u n lo a d e d  a  b o x  

o f  e le c tr ic a l fu s e s ,  b e c a u s e  w i th  a ll

t h o s e  h a ir  d ry e rs  a n d  E p ila d ie s  

ru n n in g  a t th e  s a m e  t im e , th o s e  

s o ro r i ty  s is te rs  a re  fo r e v e r  lo s in g  

p o w e r,  th u s  fo r c in g  p re s id e n t  Tony 

“Q u e e n  F o r  A  D a y ” Knowles to  d ra w  

o n  h e r  e y e b ro w s  in  th e  d a rk .  (T h e  

h o r ro r ! )  T o  th e  o m n ip r e s e n t  a n d  e v e r ­

g ro w in g  Miss Coco, I g a v e  tw o  

m a tc h in g  C o le m a n  te n ts .  (E v e n  fa t  

d a m e s  l ik e  M is s  C . n e e d  a  n e w  

c o c k ta il d re s s  e v e r y  d e c a d e  o r  s o .) 

T o  h e r  e v e r -p re s e n t,  e v e r - in to x ic a te d ,  

lo n g -h a ir e d  g ro u p ie s ,  Adam a n d  

Jimmy, I g a v e  th e  g if t  o f  m e th a d o n e  

a n d  h a ir - f l ip p in g  le s s o n s  f ro m  M a r io  

T h o m a s . (Y o u  re a lly  h a v e n ’t g o t  it 

d o w n  y e t ,  g ir ls . )  T o  h a i rd r e s s e r  

e x tr a o rd in a ir e  Rosco, I g a v e  tw o  t ip s :  

F irs t,  th a t  h e  s h o u ld  a s k  b o y fr ie n d  

S te v e  a b o u t h is  e n a c tm e n t  o f  tw o  

w h a le s  m a t in g  in  a  h o t  tu b  th a t  G ir l 

w itn e s s e d  a t a  p a r ty  a  f e w  y e a r s  

b a c k ;  a n d  s e c o n d ly ,  th a t  h a ir d r e s s e rs  

s h o u ld  n e v e r  w e a r  h a ts .  T o  Steve 

“A d a m  W h o ? ” Hanusofski, w h o  b y  

n o w  h a s  p l a y e d  s o  m a n y  

p e r fo rm a n c e s  o f  The Nutcracker h e  

th in k s  h e  is C la ra ,  G ir l g a v e  a n  

e ig h te e n -y e a r - o ld  re e d  p la y e r  w ith  a  

f lu t te r in g  to n g u e  a n d  a  t r ic k  p e lv is . 

T ru e ,  G ir l  w a s  h o p e le s s ly  g e n e ro u s ,  

b u t  n o n e  o f  h e r  h o lid a y  c h e e r  

e q u a lle d  th e  c h a r it y  a n d  k in d n e s s  o f  

th is  s e a s o n ’s  b e s t  C h r is tm a s  s to r y :  It 

s e e m s  th a t  Maura “ G o t  A  L ig h t ,  

S a i lo r ? ” Peallin, n o w  a p p e a r in g  in  

d in n e r  th e a te r  f a v e  Murder By Proxy, 

h a d  a  fe w  to o  m a n y  e g g n o g s  b e fo re  

a  re c e n t  p e r fo rm a n c e , a n d  re g re t ta b ly  

n e g le c te d  to  fa s te n  h e r  h a ir p ie c e  

p ro p e r ly .  W h e n , a t th e  e n d  o f  h e r  b ig  

n u m b e r ,  d e a r  M a u ra  th r e w  b a c k  h e r  

c u r ly  h e a d  (h o w  L iz a -e s q u e ! ) ,  h e r  

w ig le t  f le w  o f f  a n d  la n d e d  in  th e  s o u p  

b o w l o f  lo c a l s o n g s te r  Allen “Y e a h ,  I 

H a d  H im . W h o  H a s n ’t? ” R u c k .  

H o r r o r - s tr ic k e n ,  M a u ra  re fu s e d  to  g o  

o n  w ith  th e  s h o w  u n t il  f r o m  o u t  o f  th e  

c ro w d  ro s e  h e r  g o o d  f r ie n d  a n d  

fo r m e r  c e le b r i ty  b o w lin g  p a r tn e r  

Joanne Worley. (Y o u ’ ll re c a ll th a t  

J o a n n e  a n d  M a u ra  to u r e d  to g e th e r  in  

th e  a ll - w h ite  v e r s io n  o f  Ain’t 

Misbehavin’.) In  a  g e s tu re  o f  s is te r ly  

lo v e ,  J o a n n e  u n p in n e d  a  w ig le t  f ro m  

h e r  o w n  h a ir  a n d  c lip p e d  it o n to  

M a u r a ’s  s h in y  p a te ,  a llo w in g  M a u ra  to  

f in is h  th e  s h o w  to  w ild  a p p la u s e  

(J o a n n e ’s  w ig le t  w a s  g iv e n  a  s ta n d in g  

o v a t io n !) .  A n d  y o u  th in k  y o u  h a v e  

p ro b le m s ?  W h a t a  s e lf -c e n te re d ,  p e t ty  

b itc h  y o u  a re .
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T h e  M a r ic o p a  C o u n t y  

C o mmu n it y  A I D S  Pa r t n e r s h ip

( M C - C A P )

W i s h e s  t o  C o m m e n d  

t h e  V o l u n t e e r s , D o n o r s , 

E m p l o y e e s  a n d  B o a r d  M e m b e r s  

o f  t h e  M a n y  A g e n c i e s  

S e r v i n g  A r i z o n a n s  

C h a l l e n g e d  w i t h  A I D S / H I V  D i s e a s e .

T h a n k  Y o u  f o r  Y o u r  D e d i c a t i o n  

a n d  U n s e l f i s h  C o m m i t m e n t .

W e  W i s h  Y o u  a  H a p p y , S a f e  

a n d  P r o s p e r o u s  N e w  Y e a r .



4 3 3  b i l l io n  c e lls  

in  y o u r  b o d y .

4 1  m ic r o c o m p o n e n ts  

to  h e lp  p r o te c t  t h e m .

O N P R Q X

M u lt i - A n t io x id a n t  F o r m u la t io n
N u t r it io n a l S u p p le m e n t 

C a ll 8 0 0 - 5 4 1 - 3 4 9 2  to  le a rn  m o re

U N IM E D ,  In c .  2 1 5 0  E a s t  L a k e  C o o k  R d , S u ite  5 8 5 ,  B u f fa lo  G r o v e ,  IL 6 0 0 8 9

D rugs f or  the im m uno-suppressed cl ient.

D i rect b i l l i ng  to y our  i nsurance com pany  w i th no 

up- f ront expenses i n  m ost cases.

FREE 24 - 48 hour  nati onw i de del i very .

GIV E US A  CA L L  

W E’RE HERE T O HELP.

4758 Lankershim Boulevard, North Hollywood, Calif. 91602

D AVID  BURKETT.

n o t a b le  h a ir  s ty lin g .

1 9 1 6  E a s t  C a m e l b a c k  

2 6 6 - 4 0 4 7  f o r  a p p o i n t m e n t s

D o you w ant to

B L O W  U P
your computer because 

i t refuses to do w hat you need?

I can teach you

how  to teach your computer to behave! 

I  special i ze in W ordPerfect 5.1

(602) 246-8277

Bj B ud, T he W i zard 
Member of the Lesbian & Ga

10% discount with ad
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V ID E O S  S T A R T IN G  A T

$ 6.88
Hundreds to Choose From

N e w  T i t l e s  W e e k l y

Largest Selection o f  

European and Gay Videos in Stock

C a ll T o  B e  P u t O n  O u r  

C o n f id e n t ia l  M a i lin g  L is t

" C o m e Once, Y o u ’l l  C om e A g a in  a n d  A g a in ”

I N V E N T O R Y  A D J U S T E R S
4 6 2 0  E . M C D O W E L L  • 2 3 1 -0 0 1 8  

M O N -F R I 9 -9  • S A T  9 -5  • S U N  1 0 -4

B O YC O TT C O LO R A D O
Voice your opposition to
A portion of the p r o c e e d s  to b e  donated to the Colorado ACLU

M AK E CH ECK  OR  M ONEY  OR DER  T O: ct t y/s t a t e _________

B . W . S M IT H  ( 6 1 9 ) 7 4 8 - 9 4 6 4  ^ ___________ ph o n e

P .O . B o x  2 8 0 4 1  M a s t e r c a r d  f t  V is a  ( $ 1 5 . 0 0  m in im u m )

San D ie g o , C A . 9 2 1 9 8 -0 0 4 1

I f  y o u  l ik e d  A IN ’T  M IS B E H A V IN ’, 

y o u ’l l  lo v e  th e

A  s a s s y , s e n s a t io n a l  m u s ic a l  r e v u e  th a t  

s w in g s  to  th e  s o u n d s  o f  th e  B ig  B a n d  e r a

S t a r t s  D e c e m b e r  3 1 ,  T w o  W e e k s  O n l y !  

S p e c i a l  P e r f o r m a n c e  N e w  Y e a r ’s  E v e  

C a l l  2 5 2 - 8 4 9 7  o r  D i l l a r d ’s  a t  6 7 8 - 2 8 8 8  T o d a y !

ARI ZONA TH EATRE COM PANY
a t  t h e  H e r b e r g e r  T h e a t e r  C e n t e r
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b il l e d mQmq ü r I r hQne

BikEDLJW ÎwiEaM Hli âBBaBia

L earn  m ore about the 

nutr i ti onal  ef f ects 

o f  antiox idants and thei r  

sy nerg isti c activ i ty .

C al l  the O N D RO X  “ H otl ine:  

800- 541-3492
O r ask  y our pharm acist today !

W i th the f i rst 

m ul ti -antiox idant 

nutr i ti onal  supplem ent 

dev eloped at a m ajor 

univ ersi ty  research  center.

T he un ique ON D RO X  “ 

f o rm u la com bines 

41 m icrocom ponents.

ON D ROX  " C ontains

G lutathione
&  other research-proven micronutrients

tL S T T 3©  ‘fflS M S S , fL D W S S

C A L L  N O » '

Try BotJ\
n u m b e r s -

$3 PER MIN

REAL P E O R g E iW lj» R IC E ^ ü i)E C a iia f f iH A N G E M liH g a ilN Q T IC E

SU STA IN ED  REL EA SE

ONDROX"
M ulti -A ntiox idant Form ulation
N utr i t i onal  Suppl em ent w i th V i tam i ns and M i neral s

U N IM E D ,  In c .  2 1 5 0  E a s t L a k e  C o o k  R d , S u ite  5 8 5 ,  B u f fa lo  G r o v e ,  IL 6 0 0 8 9

Declare w ar 
on free radicals.
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IT'S W HAT 

YOU W ANT.

THE ORIGINAL ALL-M ALE TALK LINE FOR 

PH OENIX AND  ALB UQUERQUE.

TALK W ITH OTHER M EN W HO W ANT TO TA1X TO YOU . TOTALLY 

LIVE CONVERSATION W HENEVER YOU W ANT I t

FREE U N E IN PH OENIX 2 5 3 -3 3 4 1 

FREE U N E IN ALB UQUERQUE 8 8 1-6 5 19

A R E A  C O D E  6 0 2

M ALE

On l y  .9 9 / m i n . p lu s  a n y  to l l s  

M e t r o Co m m  2 5 7-8 3 6 5

Cruise UneJB lg
Totally Live, One-on-One Conversation,

All- M ale..All the time.

Try our FREE Line first I f it's b u ^^m t t ier eS T f i^ 

someone waiting on the line for you. So call, .

G «  YO U * W RSOM Al»  

G ON A BRA*®  HERI 

H U . » * «  N M W N W W t

» E S S S ^
1 . 9 0 0 - 8 6 0 - 0 0 0 8

* une- 495-9964 
Free U ne.

Br

TIM E FOR A  I  

M AN-TO-M AN,

R EA L M EN . 

A LL-M A LE. 

TOTALLY U V E.

TRYTH E FREE U N E: 2 5 2 -0 8 2 1

1-976-4297
TU C SO N ».
FREE U N E: 3 2 2 -6 3 2

1 " 6764297

.9 9 / M I N . PLUS A N Y TOUS 

M ETRO COM M  2 5 7-8 3 6 5
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THE ALTERNATIVE THEATRE COMPANY

PRESENTS

A NEW COMEDY BY

JO H N  GL I NES
DIRECTED BY JOE MARSHALL

January 7- 31,1993 

Thursday-Sunday @ 8 p.m. $10, $8 

Reservations Recommended: 249- 0380 

Black Box Theatre •  1202 N. 3rd Street, Phoenix


