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queer directory
S E R V IC E S

L e s b ia n  a n d  G a y

C o m m u n ity

S w itc h b o a rd
2 3 4 -2 7 5 2

L e s b ia n
R e s o u rc e  C e n te r

2121  S . M ill  # 1 0 8  

T e m p e  8 5 2 8 2  

9 6 6 -6 1 5 2

O R G A N IZ A T IO N S

A S U  C o m in g  O u t  

D is c u s s io n  G ro u p
8 9 2 -5 7 7 1

A lte rn a tiv e  Y o u n g  

A d u lt  A llia n c e
B o x  1 0 7 5  

M e s a  8 5 2 1 1  

2 5 5 -9 0 0 1

A m e ric a n  G a y  

A th e is ts

3 0 0 3  N . C e n tra l 

A v e .  # 1 2 1  

B o x  121 

P h o e n ix  8 5 0 1 2  

5 4 8 -1 1 5 5

A riz o n a  

G a y  R o d e o  

A s s o c ia t io n

B o x  1 6 3 6 3  

P h o e n ix  8 5 0 1 1  

9 3 8 -3 9 3 2

C a m e lb a c k  

B u s in e s s  a n d  

P ro fe s s io n a l 
A s s o c ia t io n

B o x  2 0 9 7  

P h o e n ix  8 5 0 0 1

D e s e rt  O v e r tu re

B o x  1 6 4 5 4  

P h o e n ix  8 5 0 1 1  

8 4 0 -6 9 1 1

F e m in is t  L e s b ia n  

A c tiv is t  C o a litio n

9 6 8 -1 7 5 7

G a y  A llia n c e  o f  

N o rth e rn  A r iz o n a

B o x  1 8 3  

F la g s ta ff  8 6 0 0 2  

5 2 5 -1 1 9 9

G a y  a n d  L e s b ia n  

D is c u s s io n  G ro u p

3 9 2 -3 1 9 8

G a y  a n d  

L e s b ia n  S e n io rs

2 4 1 -1 6 0 4

L e s b ia n  a n d  G a y  

A c a d e m ic  U n io n
A S U

T e m p e  8 5 2 8 7  

9 6 6 -6 6 7 1

L e s b ia n /G a y  

P u b lic  A w a re n e s s  

P ro je c t

B o x  6 0 8 8 1  

P h o e n ix  8 5 0 8 2

3 5 1 -  3 0 8 0

P are n ts  a n d  

F r ie n d s  o f  

L e s b ia n s /G a y s

B o x  3 7 5 2 5  

P h o e n ix  8 5 0 6 9  

8 4 3 -0 6 6 1

P h o e n ix  G a y  

P rid e  C o m m itte e
B o x  2 6 1 3 9  

T e m p e , 8 5 2 8 5

3 5 2 -  7 1 6 5

T e a m  A r iz o n a

B o x  3 6 4 3 1  

P h o e n ix  8 5 0 1 5  

2 7 9 -2 8 3 8

U S  W e s t E A G L E

B o x  3 6 7 0 2  

P h o e n ix  8 5 0 6 7

V a lle y
C a re e r W o m e n

B o x  3 3 3 9 3  

P h o e n ix  8 5 0 6 7  

2 7 5 -3 3 8 3

S O C IA L

O R G A N IZ A T IO N S

A r iz o n a  P o w e r  

E x c h a n g e

5821  N . 6 7 th  A v e .  

S te  1 0 3 -2 7 6  

G le n d a le  8 5 3 0 1  

4 9 1 -1 0 0 9  e x  2 7 3 9

A riz o n a  W ra n g le rs

B o x  5 7 7 7  

P h o e n ix  8 5 0 1 0  

8 6 6 -9 9 8 8

C o p p e rs ta te

L e a th e rm e n

B o x  4 4 0 5 1  

P h o e n ix  8 5 0 6 4

C o u p le s  

o f A r iz o n a

B o x  7 1 4 4  

P h o e n ix  8 5 0 1 1  

8 3 1 -6 4 3 2

D e s e r t A d v e n tu re s

B o x  2 0 0 8  

P h o e n ix  8 5 0 0 1  

9 5 7 -3 4 7 6

D e s e rt  V a lle y  

S q u a re s
B o x  3 4 6 1 5  

P h o e n ix  8 5 0 6 7  

9 6 8 -7 1 8 4

E a s t S id e  

S o c ia l C lu b

B o x  7 6 8 1  

M e s a  8 5 2 1 6  

9 8 4 -6 5 9 2

L e s b ia n  

B re a k fa s t C lu b
8 3 3 -2 2 9 3

L o s  A m ig o s  

D el S o l
B o x  2 7 3 3 5  

P h o e n ix  8 5 0 6 1  

8 4 8 -8 4 3 6

O u r G a n g  

B o w lin g  L e a g u e

B o x  6 2 9 7 1  

P h o e n ix  8 5 0 8 2  

9 4 6 -4 9 0 9

S o u th w e s t M e n  

a t L a rg e
B o x  2 9 5 9 1  

T e m p e  8 5 2 8 5  

7 3 0 -8 1 7 1

S o u th w e s t

F ro n tie rs

B o x  9 7 5 1  

P h o e n ix  8 5 0 6 8  

9 9 6 -4 6 9 6

P O L IT IC A L

A C T IO N

A C T  U P : T h e  A ID S  

C o a litio n  T o  

U n le a s h  P o w e r

B o x  1 3 2 7 4  

P h o e n ix  8 5 0 0 2  

4 3 3 -4 9 6 6

A riz o n a  

C o m m itte e  F o r  

P ro g re s s
B o x  4 0 3 7 4  

P h o e n ix  8 5 0 6 7

A riz o n a

D e m o c ra tic  P a rty

2 5 4 -4 1 7 9

A riz o n a

R e p u b lic a n  P arty

9 5 7 -7 7 7 0

C o a litio n  F o r  

Im m e d ia te  A c tio n
B o x  3 3 2 3 3  

P h o e n ix  8 5 0 6 7  

2 4 6 -8 2 7 7

S P IR IT U A L

O R G A N IZ A T IO N S

A ff irm a tio n :

G a y  M o rm o n s

B o x  2 6 6 0 1  

T e m p e  8 5 2 8 5  

9 6 7 -4 0 3 2

B re th re n

M e n n o n ite s

C o u n c il

B o x  5 6 1 3  

G le n d a le  8 5 3 1 2

C h r is tia n  S c ie n c e  

G ro u p

B o x  8 9 3  

P h o e n ix  8 5 0 0 1  

3 7 1 -1 1 0 2

D ig n ity /ln te g rity :  

G a y  C a th o lic s

B o x  2 1 0 9 1  

P h o e n ix  8 5 0 3 6  

2 5 8 -2 5 5 6

L io n  o f  J u d a h

E v a n g e lic a l

M in is tr ie s
9 9 7 -5 3 7 2

L u th e ra n s

C o n c e rn e d

B o x  7 5 1 9  

P h o e n ix  8 5 0 1 1  

8 7 0 -3 6 1 1

M is h p a c h a t A m

B o x  7 7 3 1  

P h o e n ix  8 5 0 1 1  

9 6 6 -5 0 0 1

P re s b y te r ia n s  

fo r  L e s b ia n s  

a n d  G a y s

B o x  6 1 1 6 2  

P h o e n ix  8 5 0 8 2  

2 7 5 -0 5 0 6

C H U R C H E S

B o u n d le s s  L o v e  

C h u rc h

431 S . S ta p le y  # 2 3  

M e s a  8 5 2 0 4  

4 3 9 -0 2 2 4

C a s a  d e  C ris to

1 2 0 9  E . T u rn e y  

P h o e n ix  8 5 0 1 4

2 6 5 -2 8 3 1

F irs t U n ita r ia n  

U n iv e rs a lis t

4 0 2 7  E. L in c o ln  D r. 

P a ra d is e  V a lle y  

8 5 2 5 3  

8 4 0 -8 4 0 0

G e n tle  S h e p h e rd

3 4 2 5  E . M o u n ta in  

P h o e n ix  8 5 0 4 6  

9 9 6 -7 6 4 4

H e a lin g  W a te rs  

M in is tr ie s
2 2 5  W . U n iv e rs ity  

T e m p e  8 5 2 8 1  

8 9 4 -8 6 8 1

O a s is  M C C
2 4 0 5  E. C o ro n a d o  

P h o e n ix  8 5 0 0 8  

2 7 5 -3 5 3 4

R e s to ra t io n  

C h u rc h  o f  

J e s u s  C h r is t
1 -8 0 0 -6 7 7 -R C J C

N E W  A G E  

W O R S H IP

A r iz o n a
R a d ic a l F a e rie s

B o x  2 6 6 7 3  

P h o e n ix  8 5 0 6 8  

2 7 7 -5 7 4 5

G o d d e s s
W o m y n ’s  N e tw o rk

B o x  1 7 3 1 2  

P h o e n ix  8 5 0 1 1  

2 5 8 -2 3 8 8

H o u s e  o f  

th e  D aw n

214 1  E. P a lm  Ln . 

P h o e n ix  8 5 0 0 8  

2 6 7 -1 2 0 3

M e c c a  C e n te r

2 6 0 2  N . 7 th  S t. 

P h o e n ix  8 5 0 0 6  

2 8 5 -0 0 0 6

M o o n

G o d d e s s  C o v e n
B o x  4 8 9 1 8  

P h o e n ix  8 5 0 7 5

A ID S  S E R V IC E S

A G A P E  N e tw o rk

B o x  3 2 7 7 8  

P h o e n ix  8 5 0 6 4  

2 4 3 -7 4 8 0

A ID S
In fo rm a tio n  L in e

2 3 4 -2 7 5 2

A riz o n a  

A ID S  P ro je c t

9 1 9  N . 1 s t S t. 

P h o e n ix  8 5 0 0 4  

4 2 0 -9 3 9 6

C o m m u n ity  

A ID S  C o u n c il
5 0 6  E . C a m e lb a c k  

P h o e n ix  8 5 0 1 2

2 6 5 -2 4 3 7

C o m m u n ity  

C a re  C e n te r
3 3 3  E . V irg in ia  

# 1 0 8

P h o e n ix  8 5 0 0 4  

3 4 0 -1 1 1 1

F la g s ta ff  

A ID S  O u tre a c h

B o x  1 8 3  

F la g s ta f f 8 6 0 0 2  

5 2 5 -1 1 9 9

G a y  M e n ’s  

S e x  P ro je c t

2 6 5 -A ID S

H IV  H e a lth  G ro u p

2 6 5 -2 4 3 7

M a lta  C e n te r

2 0 0 0  N . 7 th  S t. 

P h o e n ix  8 5 0 0 6  

3 4 0 -1 8 8 1

T h e  N a m e s  

P ro je c t

N a t io n a l 

H e a d q u a r te rs  

1 -8 0 0 -U S A -N A M E S

P h o e n ix  

S h a n ti G ro u p

1 3 1 4  E. M c D o w e ll 

P h o e n ix  8 5 0 0 6  

2 7 1 -0 0 0 8

P la n n e d

P a re n th o o d

5651  N . 7 th  S t. 

P h o e n ix  8 5 0 1 4  

2 7 7 -P L A N

V e te ra n s
A d m in is tra t io n

H IV  E d u c a to r:

L e e  H o o d  

2 7 7 -5 5 5 1

V o lu n te e rs  

in  D ire c t A id

B o x  5 6 8 9  

P h o e n ix  8 5 0 1 0  

9 3 8 -3 9 3 2

A L C O H O L  A B U S E  

A S S IS T A N C E

A d u lt  C h ild re n  

o f A lc o h o lic s

3 7 5 -8 6 3 7

A I-A n  on
6 8 2 9  N . 2 1 s t  A v e . 

P h o e n ix  8 5 0 1 5  

2 4 9 -1 2 5 7

A lc o h o lic s

A n o n y m o u s

4 6 0 2  N . 7 th  S t. 

P h o e n ix  8 5 0 1 4

L A W Y E R S

P o w e ll a n d  R u s s o
1 5 6 4 8  N . 3 5 th  A v e  

S te  C -1 1 2  

P h o e n ix  8 5 0 2 3  

8 4 3 -5 9 9 3

R o g e r  R ea

3601  N . 7 th  A v e . 

P h o e n ix  8 5 0 1 3  

2 4 8 -7 9 2 1

R E A L  E S T A T E

C e n tu ry  21
R ic h a rd  L a rs e n  

4 2 2 2  E . C a m e lb a c k  

P h o e n ix  8 5 0 1 8  

8 5 2 -0 2 0 4

R e a lty  E x e c u tiv e s

D a v id  A tk in s  

1 8 1 9  E . M o r to n  

P h o e n ix  8 5 0 2 0  

9 9 7 -7 3 2 4

2 6 6 -0 4 7 9

R e a lty  E x e c u tiv e s

M a rio  R o m e ro  

301  E . B e th a n y  

P h o e n ix  8 5 0 1 2  

2 6 4 -0 6 0 5

T R A V E L

F irs tra v e l

5 1 5 0  N . 7 th  S t. 

P h o e n ix  8 5 0 1 4  

2 6 5 -0 6 6 6

L e o n a rd ’s  T ra v e l

L e w is  P iz e r

8 2 0  E . In d ia n  S c h o o l

P h o e n ix  8 5 0 1 4

A C C O U N T IN G

C am  e l W e s t  

In c o m e  T a x  

S e rv ic e
B o x  1 1 1 9 4  

P h o e n ix  8 5 0 6 1  

8 4 1 -5 4 1 4

T Y P E S E T T IN G

E tie n n e  

T y p e  S h o p
1 4 8 3 6  N . 3 5 th  S t. 

P h o e n ix  8 5 0 3 2  

7 8 8 -5 4 4 2

W o rd  W iza rd

2 4 6 -8 2 7 7

M A S S A G E

L a rry  G w in n
9 7 1 -5 0 0 9

M a s s a g e

C o n n e c tio n

4 5 6  W . M a in  

M e s a  8 5 2 0 1  

8 3 3 -7 2 0 7

H A IR  S T Y L IS T S

D a v id  B u rk e tt

S a lo n  d e  V e n u s  

1 9 1 6  E. C a m e lb a c k  

P h o e n ix  8 5 0 1 6

2 6 6 -4 0 4 7

L ia is o n
2 4 2 2  E. In d ia n  S c h o o l 

P h o e n ix  8 5 0 1 6  

9 5 5 -4 5 5 4

R a re  B e a rs  

B a rb e r S ty lin g

6 2 1 9  N . 7 th  S t. 

P h o e n ix  8 5 0 1 4  

2 7 4 -4 5 7 0

T h e  T iv o li
6 1 6 6  N . S c o t ts d a le  

S c o t ts d a le  8 5 2 5 3  

9 9 1 -6 9 9 9

F L O R IS T S

A rc a d ia  F lo w e rs
4 8 3 5  E . In d ia n  

S c h o o l

P h o e n ix  8 5 0 0 8  

8 4 0 -3 7 5 0

B ria rw o o d  

F lo ra l D e s ig n

6 2 0 2  N . 7 th  S t. 

P h o e n ix  8 5 0 1 4  

2 6 4 -2 9 2 2

C A R D S /G IF T S

K en  L e e
6 3 0 9  N . 7 th  S t. 

P h o e n ix  8 5 0 1 4  

2 7 9 -4 0 1 5

b o o k s h o p s

A lte rn a tiv e s

4 4 2 8  N . 1 9 th  A v e . 

P h o e n ix  8 5 0 1 5  

2 7 4 -9 1 2 0

C h a n g in g  H a n d s
4 1 4  M ill  A v e . 

T e m p e  8 5 2 8 1  

9 6 6 -0 2 0 3

M e tro p o p h o b o b ia

1 2 8  E . T a y lo r  

P h o e n ix  8 5 0 0 2  

2 5 5 -0 6 6 8

F R A M IN G

F ra m in g  C e n te r
270 1  N . 2 4 th  S t. 

P h o e n ix  8 5 0 0 8  

9 5 7 -0 8 7 7

S W IM W E A R

P a rr o f  A r iz o n a  

B ik in i S w im w e a r
4 5 3 2  N . 7 th  S t. 

P h o e n ix  8 5 0 1 4  

2 3 0 -2 1 3 3

L E A T H E R

T u f f  S tu ff  L e a th e r

1 7 1 4  E. M c D o w e ll 

P h o e n ix  8 5 0 0 6  

2 5 4 -9 6 5 1

L O D G IN G

G a y  R o o m m a te  

S e rv ic e
9 3 8 -3 9 3 2

R o y a l V illa  

A p a rtm e n ts

1 1 0 2  E. T u rn e y  

P h o e n ix  8 5 0 1 4  

2 6 6 -6 8 8 3

W e s tw a y s  

B ed  a n d  B a th
B o x  4 1 6 2 4  

P h o e n ix  8 5 0 8 0  

5 8 2 -3 8 6 8

M IX E R  B A R S

B S  W e s t
7 1 2 5  5 th  A v e .

S c o t ts d a le

9 4 5 -9 0 2 8

J C ’s F u n  O n e

5 5 4 4  N . 4 3 rd  A v e  

9 3 9 -0 5 2 8

P re s to n ’s

4 1 0 2  E . T h o m a s  

2 2 4 -5 7 7 8

R e n d e zv o u s
4 1 3 2  E. M c D o w e ll 

2 7 5 -3 5 0 9

’R o u n ’ B a c k
2 1 0 7  W . C a m e lb a c k  

2 4 2 -6 0 7 7

W in k ’s

5 7 0 7  N . 7 th  S t. 

2 6 5 -9 0 0 2

D IS C O S

F o s te r ’s
4 3 4 3  N . 7 th  A v e .  

2 6 3 -8 3 1 3

T h e  W o rk s
7 2 2 3  E. 2 n d  S t.

S c o t ts d a le

9 4 5 -7 0 5 0

W O M E N ’S  B A R S

In c o g n ito

2 4 2 4  E. T h o m a s  

9 5 5 -9 8 0 5

M a r ly s ’

1 5 6 1 5  N . C a v e  C re e k  

8 6 7 -2 4 6 3

N a s ty  H a b its

3 1 0 8  E. M c D o w e ll

2 6 7 -8 7 0 7

T a lk  o f  th e  T o w n
4301  N . 7 th  A v e . 

2 4 8 -0 0 6 5

M E N ’S  B A R S

A p o llo ’s

5 7 4 9  N . 7 th  S t. 

2 7 7 -9 3 7 3

B o b b y ’s
1 8 1 0  E. M c D o w e ll 

2 5 8 -9 4 7 7

C ru is in ’ C e n tra l
1011 N . C e n tra l

2 5 3 -  3 3 7 6

T h e  G a ra g e

2 9 2 9  N . 1 6 th  S t. 

2 3 4 -8 9 6 6

N u T o w n e  S a lo o n

5 0 0 2  E. V a n  B u re n

2 6 7 -9 9 5 9

T ra x
1 7 2 4  E. M c D o w e ll

2 5 4 -  023 1

W E S T E R N  B A R S

C a s h  Inn
2 1 2 0  E . M c D o w e ll 

2 4 4 -9 9 4 3

C a tt le m a n ’s
E x c h a n g e

1 3 8  W . C a m e lb a c k  

2 6 6 -0 8 7 5

C h a r lie ’s
7 2 7  W . C a m e lb a c k  

2 6 5 -0 2 2 4

C o y o te  N ig h t C lu b

8 0 0 5  E. R o o s e v e lt  

S c o t ts d a le  9 4 6 -4 0 0 3

D R A G  B A R S

3 0 7  L o u n g e
2 2 2  E . R o o s e v e lt  

2 5 2 -0 0 0 1

C lu b  1 5 5  W e s t

1 5 5  W . C a m e lb a c k  

2 7 4 -8 5 0 5

L E V I/L E A T H E R

B u m  S te e r

4 6 2 0  N. 7 th  A v e . 

2 7 9 -3 0 3 3

B A R  A N D  G R IL L

C o u n try  C lu b
4 4 2 8  N . 7 th  A v e . 

2 6 4 -4 5 5 3

B A T H  H O U S E

F le x  C o m p le x

1 5 1 7  S . B la c k  C a n y o n  

P h o e n ix  2 7 1 -9 0 1 1



p u b l is h e d  b y

R A D IC A L  P H A E R IE  

M A R K E T IN G ,  IN C .

e d i t o r - in - c h ie f

R o b r t  L. P e la

a r ts  e d i t o r

P e te r  P e tr is k o ,  J r .

c o p y  e d i t o r

L o u is  C le m e n te

a r t  d i r e c t io n

K a te  B o s w o r th

t y p e s e t t in g

P a t  E m e rs o n

p r o d u c t io n  a s s is ta n t

B j B u d

p h o to g r a p h y  e d i t o r

D a v id  P a r k e r

p h o to g r a p h y

A n n  P re s to n

c u l t u r e  c lu b

R é y  H o f fm a n

s o m e  l i s t s

S h a w n a  M o rg a n

lo c a l n e w s  r e p o r t in g

C h u c k  H a d d ,  J r .

w r i t e r s

N e ll C o h e n

L o r d  M u s ta p h a  X .  F e in b e rg  

G ir l

K irb y  H o lt  

P a u l L in d  

L e e  L y n c h  

P e r ry  S h u r t z  

D o n  S lu te s  

Y v o n n e  Z ip te r

c i r c u la t io n  d i r e c t o r

P a t r ic ia  S im o n

n a t io n a l  a d v e r t is in g  

a k a  C o m m u n ic a t io n s ,  In c . 

213-650-6223

R e s o u rc e  a  

m e m b e r o f  th e  

A s s o c ia te d  P re s s .

© 1 9 9 2  R a d ic a l P h a e r ie  M a rk e t in g ,  In c . 

P .0 .  B o x  5 9 4 8  

P h o e n ix , A Z  8 5 0 1 0  

6 0 2 -2 5 6 -7 4 7 6

L e tte rs  to  th e  ed ito r , a r t  w o rk, s lid e s , p h o to g ra p h s ,  

m a n u s cr ip ts , a n d  o th e r  c o rr e s p o n d e n c e  m a y  b e  

s u b m itte d  to  R E S O U R C E  bu t c a n n o t b e  a c k n o w le d g e d  

o r re tu rn e d  u n le s s  a c c o m p a n ie d  by a  s ta m p e d , se lf -  

a d d re s s e d  e n v e lo p e . A ll r ig h ts  to  s u b m itte d  m a te r ia l 

sh a ll b e  a s s ig n e d  to  th e  p u b lic a t io n  u n le s s  o th e rw is e  

a g re e d  prior to  p u b lic a t io n . A d v e r tis in g  la y o u ts  a n d  

o r ig in a l a r tw o rk  g e n e r a te d  fo r u s e  in R E S O U R C E  

b e lo n g  in th e ir  e n tire ty  to  R a d ic a l P h a e r ie  M a rk e tin g ,  

Inc. R e p ro d u c tio n  in  a n y  fo rm  w ith o u t th e  w rit te n  

p e rm is s io n  o f  th e  p u b lis h e r  is strictly fo rb id d e n . T h is  

d o e s  not in c lu d e  m a te r ia ls , a rt , p h o to g ra p h s , o r  w riting  

w h ic h  h a s  b e e n  p rev io u s ly  c o p y r ig h te d . P u b lic a t io n  o f 

th e  n a m e , p h o to , o r  lik e n e s s  o f  a n y  p e rs o n  or 

o rg a n iz a t io n  in a d v e r t is in g  o r  a r t ic le s  in R E S O U R C E  is 

n o t to  b e  c o n s tru e d  a s  a n y  in d ic a tio n  o f  th e  s e x u a l 

o rie n ta tio n  o f  s u c h  p e rs o n  or o rg a n iza t io n . T h e  

c o n te n ts  o f  R E S O U R C E  a r e  c o p yr ig h t © 1 9 9 2  by  

R a d ic a l P h a e r ie  M a rk e tin g , Inc . a n d  m a y  not b e  

re p ro d u c e d  in w h o le  o r in p a r t  w ith o u t w rit te n  

p e rm is s io n  fro m  th e  p u b lis h e r , a  b itter m a n  w h o  h a te s  

e v e ry th in g  a b o u t h is life. A ll r ig h ts  re s e rv e d . P a u l 

B rau n .

T w e lv e  B ro a d w a y  P la y s  

w ith  L e s b ia n  T h e m e s  or 

C h a ra c te rs :  1. A  F lo r id a  

E n ch a n tm e n t, 1 8 9 6 : In  th is  

p la y , a  s e x  c h a n g e  le a d s  to  

a n  o n s ta g e  k is s  b e tw e e n  

tw o  w o m e n . U s h e rs  h a d  ic e  

w a te r  re a d y  fo r  th e  

a u d ie n c e  d u r in g  

in te rm is s io n  in  c a s e  a n y o n e  

fe lt  fa in t .  2 . T h e  G o d  o f  

V e n g e a n ce , 1 9 0 7 : T h e  

p ro p r ie to r  o f  a  h o u s e  o f  

p ro s t itu t io n  t r ie s  to  e n s u re  

th a t  h is  d a u g h te r  is n ’t  

c o r ru p te d  b y  th e  m e n  

v is it in g  h is  h o m e — b u t s h e  

b e c o m e s  in v o lv e d  w ith  a  

fe m a le  p ro s t itu te .  T h is  p la y  

c a m e  to  B ro a d w a y  a f te r  

b e in g  s ta g e d  in  P o la n d ,  

A u s tr ia ,  I ta ly , S w e d e n ,  

N o rw a y ,  H o lla n d ,  a n d  

R u s s ia .  3 . T h e  C a p tive , 

1 9 2 6 : A  F re n c h  d ip lo m a t ’s  

d a u g h te r  is  s e d u c e d  in to  a  

lo n g - te rm  le s b ia n  

re la t io n s h ip .  T h e  p la y  

p re m ie re d  in  P a r is .

4 . W in te r  B o u n d , 1 9 2 9 : T h e  

s c r ip t  in c lu d e d  a  d y k e  w h o  

s w e a rs  lik e  a  m a n  a n d  

to te s  a  w h ip .  5 . G ir ls  in  

U n ifo rm , 1 9 3 2 : T h is  w a s  

th e  E n g lis h  a d a p ta t io n  o f  

C h r is ta  W in s o le ’s  p la y  

M a d c h e n  in  U n ifo rm . T h e  

p la y  la s te d  o n ly  a  d o z e n

p e r fo rm a n c e s , a n d  th e  

m o v ie  o p e n e d  fo u r  m o n th s  

la te r . 6 . T h e  C h ild re n ’s  

H o ur, 1 9 3 4 : L i ll ia n  

H e ilm a n ’s  d ra m a  a b o u t  tw o  

s c h o o lte a c h e rs  a c c u s e d  o f  

le s b ia n is m  p la y e d  s e v e n  

h u n d re d  t im e s  in  N e w  Y o rk  

a n d  o v e r  a  h u n d re d  o n  to u r  

b u t  w a s  b a n n e d  in  B o s to n  

a n d  L o n d o n .  It w a s  re v iv e d  

in  1 9 4 5  a n d  1 9 5 2 . 7. W ise  

T o m o rro w , 1 9 3 7 : A  y o u n g  

a c tre s s  le a v e s  h e r  f ia n c é  

fo r  a n  o ld e r  w o m a n . T h is  

p la y  f lo p p e d  o n  B ro a d w a y  

b u t  w a s  a  t re m e n d o u s  

s u c c e s s  in  L o n d o n .  8 . L o v e  

o f  W o m e n , 1 9 3 7 : F o r  s o m e  

u n e x p la in e d  re a s o n ,  a  m a n  

c o m e s  b e tw e e n  tw o  w o m e n  

w h o  h a v e  m a d e  a  b r il l ia n t  

c a re e r  o f  w r it in g  p la y s .  T h e  

d ra m a  c lo s e d  a f te r  f iv e  

d a y s  o n  B ro a d w a y  b u t  w a s  

a n o th e r  s m a s h  in  L o n d o n .

9. Trio , 1 9 4 5 : T h is  p la y  

a b o u t  th e  b re a k u p  o f  a  

le s b ia n  re la t io n s h ip  w a s  

c lo s e d  a f te r  tw o  m o n th s  b y  

th e  C o m m is s io n e r  o f  

L ic e n s e s .  B u t  th e r e  w a s  

s u c h  a  s to rm  o f  p ro te s t  th a t  

it w a s  th e  la s t  t im e  a  p la y  

w a s  c lo s e d  b e c a u s e  o f  a  

le s b ia n  o r  g a y  m a n  o n  

s ta g e .  10 . N o  E x it, 1 9 4 6 : 

T h is  ty p ic a lly  h e a v y

p h ilo s o p h ic a l d ra m a  b y  

J e a n -P a u l S a r t re  is  a b o u t  a  

le s b ia n  w h o  s te a ls  a  m a n ’s  

w ife ,  th e n  d r iv e s  h e r  to  

s u ic id e .  It la s te d  a  m o n th  in  

N e w  Y o rk  a f te r  p la y in g  tw o  

y e a rs  in  P a r is . 11 . 

S o m e th in g  U n sp o ke n ,

1 9 5 3 : T e n n e s s e e  W il l ia m s ’s  

o n e -a c te r  is  a b o u t  th e  

c lo s e te d  re la t io n s h ip  o f  a  

S o u th e rn  la d y  a n d  h e r  

“ p r iv a te  s e c re ta ry . ” 1 2 . T h e  

K illin g  o f  S is te r  G e o rg e , 

1 9 6 6 : In  th is  p la y -w ith in -a -  

p la y , a  s u c c e s s fu l c a re e r  

w o m a n  s te a ls  a  b u tc h ’s  

b a b y  d o ll.  It w a s  la te r  m a d e  

in to  a  m o v ie .

T h is  lis t  w a s  c o m p ile d  fro m  

the  b o o k  W e  C a n  A lw a y s  

C a ll T h e m  B u lg a r ia n s ,  b y  

K a ie r  C u rtin .

V O L U M E  N IN E  

IS S U E  T W O  

N U M B E R  2 0 6  

J A N U A R Y  1 9 9 3

O n  th e  c o v e r : D e a d  f ilm  

a c tre s s  R u th  E d d in g e , fro m  

th e  c o lle c tio n  o f  D a v id  

P a rke r.

S u b s c r ip t io n s  to  R E S O U R C E  m a y  b e  p u rc h a s e d  a t  th e  

a n n u a l ra te  o f  $ 3 0 . F irs t  c la s s  d e liv e ry  m a y  ta k e  o n e  

to  th re e  w e e k s . resource • the one that lies there and molders • page three



W h o o p i  G o ld b e r g  d e s e rv e s  p ra is e  n o t  

o n ly  fo r  c a m p a ig n in g  r e c e n t ly  a g a in s t  

C o lo r a d o ’s  a n t i -g a y  in it ia t iv e , b u t fo r  

u s in g  h e r  n e w  s y n d ic a te d  ta lk  s h o w  to  

d is p e l s te r e o ty p e s  a n d  p r o m o te  

in c lu s io n .

G u e s ts  o n  The Whoopi Goldberg 

Show a re  a s k e d  q u e s t io n s  th a t  w o u ld  

s e n d  A r s e n io  o r  J a y  in to  f its . In  a  

p o ig n a n t  in te rv ie w , E lto n  J o h n  to ld  

W h o o p i a b o u t  b e in g  g a y , h is  s h a m  

m a rr ia g e  a n d  h o w  h e  f in a l ly  fo u n d  t ru e  

lo v e  w ith  a n ic e  m a n .

E liz a b e th  T a y lo r ,  a s k e d  a b o u t  

H o lly w o o d  h o m o p h o b ia , s a id  “W ith o u t  

h o m o s e x u a ls , th e r e  w o u ld n ’t  b e  th is

to w n .. .Y o u  ta k e  h o m o s e x u a l in p u t  o u t  

a n d  th e r e  is  n o  H o lly w o o d .”

A n d  W h o o p i g o t k .d . la n g  to  ta lk  

e x te n s iv e ly  a b o u t  w h y  s h e  d e c id e d  to  

c o m e  o u t in  The Advocate.

T e ll W h o o p i h o w  im p o r ta n t  it is  to  

k e e p  le s b ia n  a n d  g a y  is s u e s  u p fro n t.  

W r ite  The Whoopi Goldberg Show, c/o 

The Lip pin Group, 230 Park Ave., Suite 

550, New York, NY 10169.

I t ’s  v i t a l  t h a t  m o r e  c o r p o r a t io n s  s u p p o r t  g a y  

m e d ia .  C a lv in  K le in , w h o m  w e ’v e  c r i t ic iz e d  

in  t h e  p a s t  f o r  n o t  a d v e r t is in g  in  t h e  g a y  

p r e s s ,  h a s  f in a l ly  t a k e n  t h e  p lu n g e  w i t h  a d s  

( fe a tu r in g  s in g e r  M a r k y  M a rk )  in  O u t  

m a g a z in e .  E n c o u r a g e  m o r e  g a y  a d v e r t is in g  

( s in c e  w e  a r e  a  m a jo r  p a r t  o f  h is  m a r k e t )  

b y  w r i t in g  C a lv in  K le in ,  P re s id e n t ,  a n d  

B a r r y  S c h w a r tz ,  C h a ir m a n ,  C a lv in  K le in ,  

In c . , 2 0 5  W . 3 9 th  S t.,  N e w  Y o rk , N Y  

1 0 0 1 8 .

B a n a n a  R e p u b lic  n o t  o n ly  p la c e d  a d s  in  

O u t  m a g a z in e ,  b u t  a n  a d  f o r  t h e  h ip  

c lo th in g  c h a in  in  V a n ity  Fa fe a t u r e d  

p h o to g r a p h e r  B r u c e  W e b e r ’s  la y o u t  o f  a  

m a le  c o u p le  ( la b e le d  “ f r e e  s o u ls ” ) w i th  o n e  

m o d e l  c a r e s s in g  t h e  o t h e r ’s  c h e s t .  N e x t ,  a  

B a n a n a  R e p u b l ic  s p r e a d  in  H a r p e r ’s  

B a z a a r  fe a t u r e d  o n  o n e  p a g e  a  m a le  

c o u p le  a n d  o n  t h e  o p p o s i t e  p a g e  a  f e m a le  

c o u p le  e m b r a c in g .  T h a n k  R ic h a r d  M c N a lly ,  

E x e c u t iv e  V ic e  P re s id e n t ,  B a n a n a  

R e p u b l ic ,  1 H a r r is o n  S t.,  S a n  F r a n c is c o ,

C A  9 4 1 0 5 .

“ G a y  C o p s ” w a s  th e  le a d  s e g m e n t  o f  

C B S ’s  6 0  M in u te s  re c e n t ly . M ik e  W a lla c e  

in te r v ie w e d  s e v e r a l g a y  a n d  le s b ia n  

m e m b e r s  o f  th e  S a n  F ra n c is c o  P o lic e

D e p a r tm e n t , w h o  to ld  s to r ie s  o f  f ig h t in g  

c r im e — a n d  h o m o p h o b ia .

60 Minutes, a lw a y s  a t  th e  to p  o f  th e  

ra t in g s , s til l  la g s  b e h in d  th e  o th e r  

n e tw o rk  n e w s  m a g a z in e s  in  its  c o v e ra g e  

o f le s b ia n  a n d  g a y  is s u e s . T h e y  n e e d  to  

s e e  s tro n g  p u b lic  s u p p o r t  fo r  c o v e r in g  

m o re  g a y  s to r ie s  in  1 9 9 3 , a s  w e ll a s  

p ra is e  fo r  a  jo b  w e ll d o n e . W r ite  Dow 

Hewitt, Executive Producer, 60 Minutes, 

555 West 57th St., 9th Floor, New York, 

NY 10019. P ra is e  s e g m e n t  p ro d u c e r  

L o w e ll B e rg m a n  a t  th e  s a m e  a d d re s s .

I f  y o u 'v e  b e e n  r e a d in g  L iz  S m ith ’s 

s y n d ic a t e d  c o lu m n  r e c e n t ly ,  y o u  k n o w  s h e

h a s n ’t  m is s e d  a n  o p p o r tu n i t y  t o  la m b a s t  

h o m o p h o b e s ,  p r a is e  le s b ia n  a n d  g a y  

c a u s e s ,  r e p o r t  g a y - r e la te d  m e d ia  

d e v e lo p m e n ts  ( in c lu d in g  s e v e r a l  i t e m s  o n  

G u s  V a n  S a n t ’s  u p c o m in g  H a r v e y  M ilk  

f i lm ) ,  q u o te  r e le n t le s s ly  f r o m  T h e  A d v o c a te ,  

s u p p o r t  s a f e - s e x  e d u c a t io n  a n d  p r o m o te  

n u m e r o u s  A I D S  fu n d r a is e r s .

In  a  s t a n d o u t  c o lu m n  o n  t h e  le s b ia n -  

a c t iv is t  d a u g h t e r  o f  R o b e r t  M o s b a c h e r  

( G e o r g e  B u s h ’s  c h ie f  f u n d r a is e r ) ,  L iz  s a id ,  

“ F o r g e t  t h a t  D ia n e  M o s b a c h e r  is  g a y .  J u s t  

t r y  c o n s id e r in g  h e r  a s  a  h u m a n  b e in g ,  a n d  

y o u ’ll s e e  h o w  a d m ir a b ly  s h e  c o m e s  

o f f . . . a g a in s t  g a y - b a s h in g  o f  a  R e p u b l ic a n

h ie r a r c h y  h e a d e d  b y  h e r  f a m o u s  f a t h e r . ”

T o  a c k n o w le d g e  h e r  e f fo r ts ,  d r o p  a  n o te  

to  L iz  S m ith  a t  h e r  h o m e  b a s e :  N e w  Y o r k  

N e w s d a y ,  2  P a r k  A v e . ,  N e w  Y o rk , N Y  

1 0 0 1 6 .

In  c o u n try  m u s ic  s u p e r s ta r  G a r th  B r o o k s ’ 

n e w  a lb u m , The Chase, a  r o u s in g  s o n g  

t it le d  “ W e  S h a ll B e  F r e e ” m a k e s  it c le a r  

w e ’ ll b e  u n s h a c k le d  o n ly  “w h e n  w e ’re  

fr e e  to  lo v e  a n y o n e  w e  c h o o s e ”— a lin e  

B ro o k s  s a y s  is  m e a n t  to  in c lu d e  s a m e -  

s e x  c o u p le s . (T h e  s o n g  a ls o  a d d r e s s e s  

ra c is m  a n d  o th e r  in h u m a n it ie s .)

In  a  Newsweek in te rv ie w , B ro o k s  s a id ,  

“ I d o n ’t  k n o w  w h e r e  s o m e o n e  g e ts  o ff  

te ll in g  h u m a n  b e in g s  th e y  c a n  h a v e  

s o m e  r ig h ts  a n d  n o t o th e r s . . .F o r  th o s e  

p e o p le  th a t  fe e l r e lig io u s ly  th a t  

h o m o s e x u a li ty  is  w r o n g .. .I  s a y , ‘H e y , 

m a n , s ta y  o n  y o u r  o w n  s id e . ’ T o  

p e n a liz e  s o m e o n e  fo r  b e in g  

h o m o s e x u a l,  I d o n ’t  th in k  th a t ’s  o u r  

p la c e .”

T h is  m e s s a g e  fro m  c o n s e r v a t iv e  

N a s h v ille  is  m o s t w e lc o m e , a n d  s u p p o r t  

fo r  g a y  fa m ily  v a lu e s  c o u ld n ’t  b e  m o r e  

t im e ly . G iv e  h im  a p a t o n  th e  b a c k  b y  

w r it in g  Garth Brooks, c/o Liberty 

Records, 3322 West End Ave., Nashville, 

TN 37203.

T h e  G a y  a n d  L e s b ia n  A l l ia n c e  A g a in s t  

D e fa m a t io n  f ig h ts  fo r  fa ir ,  a c c u r a te  a n d  

in c lu s iv e  r e p r e s e n ta t io n s  o f  le s b ia n  a n d  

g a y  liv e s .  C o n ta c t  th e m  a t  2 1 2 - 8 0 7 - 1 7 0 0  o r  

w r ite  1 5 0  W . 2 6 th  S t.,  S u ite  5 0 3 ,  N e w  

Y o rk , N Y  1 0 0 0 1 .

glaad rags
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J o h n  G lin e s : T h e  T ig e r  B e a t In te rv ie w
W h e n  g a y  p la y w r ig h t  J o h n  

G lin e s  b ro u g h t  H a rv e y  

F ie rs te in ’s  Torch Song 

Trilogy to  B ro a d w a y  in  

1 9 8 1 , h e  in v e r te d  th e  

m a r k e ta b il i ty  o f  g a y  th e a te r  

w ith  its  s u c c e s s . W h e n  h e  

a c c e p te d  h is  T o n y  a w a rd  

in  1 9 8 3 , h e  b e c a m e  th e  

f ir s t  p e rs o n  to  

a c k n o w le d g e  h is  g a y  lo v e r , 

w h o  a c te d  a s  c o -p ro d u c e r  

o f  th e  s h o w , o n  n a t io n a l 

te le v is io n .  A n d , w h e n  h e  

s p o k e  to  Resource in  a  

re c e n t  te le p h o n e  in te rv ie w , 

G lin e s  (w h o s e  g a y  

p ro d u c t io n  c o m p a n y , T h e  

G lin e s , h a s  p re s e n te d  th e  

o f f - B ro a d w a y  s u c c e s s e s  

Chicken Delight a n d  On 

Tina Tuna Walk) m a n a g e d  

to  d is p e l ru m o rs  a b o u t  

th e  e x is te n c e  o f 

h e te ro s e x u a l a c to rs .

In te r v ie w s  w ith  y o u  a lw a y s  s e e m  to  s ta r t  

w ith  a  m e n t io n  o f  y o u r  c o m in g  o u t o n  

th e  T o n y  A w a r d s  in  1 9 8 3 .

Y o u ’d  t h in k  it  w a s  m y  o n ly  

a c c o m p l is h m e n t .  B u t  t e n  y e a r s  a g o ,  it w a s  

a  b ig  th in g .  N o  o n e  h a d  e v e r  d o n e  it 

b e fo r e .  A n d  t h e y  c o u ld n ’t  e d i t  it o u t  

b e c a u s e  t h e  s h o w  w a s  b r o a d c a s t  l iv e !

Y o u  d o n ’t  e n jo y  s e e in g  p r o d u c t io n s  o f  

y o u r  p la y s .

N o t u s u a l ly .  B u t  I r e c e n t ly  s a w  a  p r o d u c t io n  

o f  B o d y  a n d  S o u l  in  T a m p a ,  b e c a u s e  t h e y  

w e r e  p r e s e n t in g  it  in  a  9 0 0 - s e a t  t h e a te r .  

T h a t  p la y  w a s  w r i t t e n  f o r  a  s m a l l  t h e a te r ,  

a n d  I w a n te d  t o  s e e  h o w  it  w o u ld  h o ld  u p .  

B u t  m o s t ly  I ’m  n o t  in t e r e s t e d  in  s e e in g  m y  

p la y s  b e c a u s e  t h e y ’r e  s o m e t h in g  I ’v e  

a l r e a d y  d o n e ,  a n d  I ’v e  m o v e d  o n  t o  

s o m e t h in g  n e w .

I h a te d  Body and Soul.

Y o u  h a v e  t o  k n o w  y o u r  J u n g  t o  u n d e r s ta n d  

B o d y  a n d  S o u l,  t o  r e a l ly  g e t  it .  Y o u  h a v e  t o  

k n o w  t h a t  i t ’s  b a s e d  o n  J a n e  A u s t e n ’s  

P e rs u a s io n .  I f  t h e  a c to r s  d o n ’t  h a v e  th a t ,  

t h e r e ’s  n o  w a y  t h e y ’ll h a v e  a n y  s e n s e  o f  

w h a t  t h e  p la y  is  a b o u t .

Y o u r  p la y s  a re  r a th e r  c y n ic a l,  b u t  

th e r e ’s  a lw a y s  a ro m a n t ic  e le m e n t ,  

u s u a lly  a t th e  w in d -u p .

I ’m  n o t  c y n ic a l .  M y  p la y s  a r e n ’t  c y n ic a l .  I ’m  

a  m e la n c h o l ic  p e r s o n a l i t y ,  b u t  I t h in k  t h a t  

h u m o r  is  b u i l t  o n  s a d n e s s .  T h e  v ig n e t t e  in  

M e n  o f  M a n h a t ta n  w i th  t h e  d ip p y  q u e e n  o n  

t h e  t e le p h o n e  is  a  g o o d  e x a m p le  o f  t h a t .  

H e ’s  d is h in g  h is  n e w  b o y f r ie n d ,  t a lk in g  

a b o u t  h o w  w o n d e r f u l  h e  is . T h e  a u d ie n c e  

k n o w s  o th e r w is e .  T h e  f r ie n d  I b a s e d  t h a t  

o n  f o u n d  it v e r y  s a d .  H e  d id n ’t  s e e  t h e  

h u m o r  in  it, b u t  i t ’s  w r i t t e n  a s  a  v e r y  f u n n y  

p ie c e  t h a t ’s  b a s e d  in  s a d n e s s .

Men of Manhattan is  b a s e d  o n  a  lo t  o f  

y o u r  f r ie n d s  in  N e w  Y o r k .

Y e s ,  b u t  t h e y  n e v e r  s e e  t h e m s e lv e s  in  t h a t  

s h o w .  A  f r ie n d  o f  m in e  w h o  ju s t  d ie d  o v e r  

T h a n k s g iv in g  s a w  t h e  s h o w  m a n y  t im e s ,  

a n d  h e  n e v e r  r e c o g n iz e d  h im s e l f  u p  o n  t h e  

s ta g e .

W h y  is  it  th a t  m u s ic a l th e a te r  s e e m s  to  

b e  m a d e  u p  o f  re p e a te d  p ro d u c t io n s  o f  

th e  s a m e  te n  s h o w s ?

A u d ie n c e s  c o m e  t o  t h o s e  s h o w s .  C r o w d s  

o f  p e o p le  w i l l  c o m e  t o  s e e  a  r e v iv a l  o f  

G u y s  a n d  D o lls .  A s  f a r  a s  w h y  t h is  is  d o n e  

a r t is t ic a l ly ,  I h a v e  n o  id e a .  I 'm  n o t  b ig  o n  

r e v iv a ls .  I ’m  n o t  s y m p a t h e t ic  t o  t h is  id e a  o f  

r e d o in g  o ld  s h o w s .  I m e a n ,  G y p s y  is  ju s t  

G y p s y ,  w h e th e r  i t 's  A n g e la  L a n s b u r y  o r  

T y n e  D a ly .  W h y  w o u ld  a n y o n e  w a n t  t o  s e e  

H e llo ,  D o l ly !  a g a in ?  I s a w  it w i t h  C a r o l 

C h a n n in g ,  a n d  w i th  E th e l  M e r m a n .  It w a s  

ju s t  H e llo ,  D o l ly !  w i th  a  d i f f e r e n t  le a d .  I 

d o n 't  u n d e r s ta n d .

Y o u  are c y n ic a l.

M a y b e  I ’m  ju s t  a  ja d e d  q u e e n .  W h a t  I ’m  

s a y in g  is , E v ita  is  ju s t  a  b u n c h  o f  s o n g s  

s t r u n g  t o g e t h e r .  C a ts  is  ju s t  a  b u n c h  o f  

s o n g s .  B u t  p e o p le  t h in k  t h is  is  t h e a t e r .  T h is  

is  w h a t  t h e y  w i l l  g o  s e e .  I ’m  in to  s o m e t h in g  

n e w  a l l t h e  t im e .  I d o n ’t  h a v e  t im e  to  s e e  

t h e  s a m e  r e v u e s  o v e r  a g a in .

M y  b o y fr ie n d  is  in  m u s ic a l th e a te r .  
S h o u ld  I k ill h im  w ith  

a n  a x e ?

T h e a te r  p e o p le !  W e ’r e  a l l  s ic k .  T h e r e ’s  a  

l in e  in  M e n  o f  M a n h a t ta n  t h a t  g o e s ,  “A c t o r s  

a r e  a s  s h a l lo w  a s  p ie  p a n s  a n d  t w ic e  a s  

in t e l l ig e n t . ” T h is  is  a  c r a z y  b u s in e s s .  Y o u  

h a v e  t o  h a v e  s o m e t h in g  a  l i t t le  w r o n g  w i th  

y o u  t o  b e  in  t h is  b u s in e s s .

Y o u  to ld  m e  o n c e  th a t  y o u  h a te  

to  w r ite .

I h a te  t o  w r i t e ,  I lo v e  t o  h a v e  w r i t t e n .  I ju s t  

d o n ’t  e n jo y  t h e  p r o c e s s .  T h e r e ’s  a  l in e  I 

w r o te ,  a g a in  in  M e n  o f  M a n h a t ta n ,  t h a t  

g o e s ,  “W r i t in g  is  ju s t  w a lk in g  a r o u n d  

d r in k in g  c u p s  o f  c o f f e e . ” I t ’s  t h e  p a r t  b e fo r e  

y o u  s i t  d o w n  t o  w r i t e  t h a t ’s  t h e  h a r d e s t :  

t r y in g  t o  f ig u r e  o u t  w h a t  t o  s a y  a n d  h o w  t o  

s a y  it.

A  h e te r o s e x u a l a c to r  c a m e  to  m y  N e w  

Y e a r ’s  E v e  p a r ty . I ’d n e v e r  m e t o n e  

b e fo re .

T h e r e  a r e  r e a l ly  a  lo t  o f  s t r a ig h t  g u y s  in  

t h e a te r .  W e l l ,  m a y b e  n o t  a  lo t .  I n v a r ia b ly ,  

i t ’s  t h e  s t r a ig h t  a c to r s  w h o  e n d  u p  w i th  t h e  

g a y  k is s in g  s c e n e s  in  m y  p la y s .  It ju s t  

s e e m s  t o  w o r k  o u t  t h a t  w a y .

I ju s t  d is c o v e r e d  th a t  th e  w r ite r  A n d r e w  

H o lle ra n  u s e s  a p s e u d o n y m . H is  re a l 
n a m e  is  E r ic . I w a s  d is a p p o in te d .

I t 's  a  g e n e r a t io n a l  t h in g .  I n a m e d  m y  

p r o d u c t io n  c o m p a n y  T h e  G lin e s ,  a n d  

e v e r y o n e  b a c k  t h e n  t h o u g h t  I w a s  b e in g  

e g o t is t ic a l .  B u t  I d id  it b e c a u s e  I w a n te d  to  

a s k  e v e r y o n e  w h o  w o r k e d  t h e r e  t o  b e  o u t  

o f  t h e  c lo s e t .  I f  I ’d  c a l le d  t h e  t h e a t e r  “T h e  

S t o n e w a l l  T h e a t e r ” o r  s o m e t h in g  l ik e  th a t ,  

p e o p le  c o u ld  h a v e  a c c u s e d  m e  o f  h id in g  

b e h in d  a n o th e r  n a m e .  S o  I p u t  m y  n a m e  

o n  it a n d  in s is t e d  t h a t  e v e r y o n e  e ls e  b e  

o u t .  I t w a s n ’t  e a s y .  T h is  w a s  1 9 7 6 .  I h a d  

d e a th  t h r e a ts .

If y o u  w e r e  H it le r , w h a t  w o u ld  y o u  

w e a r?

T h a t ’s  a  r e a l ly  s t u p id  q u e s t io n .

I n te r v ie w  b y  R . P e la

T h e  A l te r n a t iv e  T h e a te r  C o m p a n y ’s  

p r o d u c t io n  o f  J o h n  G l in e s ’ M e n  o f  

M a n h a t t a n  p la y s  th r o u g h  J a n u a r y  3 1  a t  th e  

T h ir d  S t r e e t  T h e a te r ,  1 2 0 2  N . 3 r d  S t. C a l l  

2 4 9 - 0 3 8 0  f o r  r e s e r v a t io n s .

resource • volume nine number two • issue number 206 • janu ary 15-january 28 • page five • tiger beat



W hen I read
that country 

singer Mark
Chesnutt, a

good-old-boy from 

Southeast Texas, had been 

involved in “From all Walks 

of Life,” a well-attended 

AIDS benefit held in 

Nashville this past 

November, I knew I had to 

write about it. The 

November event, the first 

such event to take place in 

homophobic Music City, 

raised $150,000 for AIDS 

research.

If you ’re homosexual 

and a fan of country music 

like myself, you know why 

I found it intriguing that a 

young, straight shitkicker 

had entertained the troops 

at an AIDS fundraiser:

By Allen Kalchik

resource • volume nine number two • issue number 206 • January 15-january 28 • page six • nashvUle cats



Nashville’s country music clan has 

been lagging behind the rest of the 

entertainment industry in making a 

show of support for those dealing 

with HIV. That’s why I was 

su rprised when, a few  days later, I 

picked up The Advocate and 

discovered a series of articles 

covering everything from gay and 

lesb ian country music fans to the 

lack of support for AID S and general 

AIDS awareness on Music Row. Our 

premier national magazine also 

looked into Nashville homophobia 

and AID Sphobia, with gay-positive 

quotes from singer Lyle Lovett and 

former Female Vocalist of the Year 

Kathy Mattea.

Mattea has become something of 

a token activist for AID S in country 

music circles. D uring a nationally 

televised awards show last year, 

Mattea went out of her way to 

inform viewers of the meaning of the 

red ribbons she was wearing (she 

said she wore three because she 

had lost three friends to AIDS). 

Mattea is also spearheading the 

development of Red, Hot & Country, 

an AID S benefit album due later 

this year. Chesnu tt’s performance at 

the AID S walk was briefly 

mentioned in the Advocate articles.

In no time at all, I was talking to 

Chesnutt’s publicist, trying to 

arrange an interview with the 

singer. I made sure his press agent 

understood that this was to be an 

interview for a gay magazine, and 

that Mark’s involvement in the AIDS 

benefit was the hook of the story I 

wou ld write.

Chesnutt’s publicist cou ldn’t 

have been more helpful. In fact, she 

seemed excited by the idea of her 

client making a small foray into the 

gay press. I was told that Chesnutt 

wou ld call “as soon as he got a 

b reak” after the hohdays.

The following day, I received an 

urgent call from the publicist. She 

had spoken to Chesnutt, and he 

had some serious concerns. W hat 

was the focus of the interview? he 

wanted to know. W hat was I 

planning to ask him about? She 

made it very clear that Chesnutt 

wou ld only discuss his music, that 

he wou ld not comment on anything

political or controversial, and that 

he knew little or nothing about “that 

community,” as she now referred to 

gay and lesb ian music fans. I was 

disturbed, but not particu larly 

surprised.

I had, indeed, intended to ask 

the singer questions about his 

involvement in the AID S walk, and 

about Nashville’s homophobia in 

general. I hoped to tell him about 

the number of gay and lesb ian 

country music fans nationwide, the 

snowballing of the gay rodeo 

phenomenon, and of the rising 

popu larity of gay country/western 

bars and dance clubs.

Instead, I talked with Ms. Public 

Relations for ha lf an hour. W e 

talked about Nashville’s closeted 

gays in powerfu l behind-the-scenes 

positions. She told me that Mark 

had become involved in the AID S 

issue at the request of a group of 

HIV-infected children in East Texas, 

but that he knew no one personally 

who was affected by the virus.

She also wanted me to 

understand that she was very aware 

of the trend in Nashville to ignore 

gay and lesb ian fans, and that the 

management company still believed 

in going ahead with the interview.

“W e’ve discussed this,” 

Chesnutt’s pub licist told me, “and 

we feel very strongly that this is a 

community which sets trends on a 

national level." W e both agreed that 

positive gay press for Mark cou ld 

mean an increase in his growing 

listening audience, and possib ly an 

upswing in record sales. “W e’re very 

excited to know that gay people are 

interested in Mark,” she said.

I assured Chesnutt’s PR agent 

that I had no intention of 

challenging or insu lting him with 

b latant political rhetoric, or of 

asking him to “out” any of his fellow  

performers. She assured me I had 

an interview with Chesnutt, 

regardless of his nervousness about 

the gay angle of my story.

I was disappointed that the 

interview had to be qualified; that 

I’d had to be “cleared,” as if I were a 

Nazi spy. But I took comfort in the 

fact that even being granted an 

interview was, in itself, a statement

against homophobia. I was 

confident in my ab ility to talk about 

country music in general, and about 

Chesnutt’s unfolding career. I had 

read the press information 

thoroughly, and I wasn’t lying when 

I’d told the pub licist I was a fan of 

her client’s music. I still am.

You  can probab ly guess how  the 

rest of the story unfolds. On the day 

of our schedu led interview, I waited 

by the phone for hours. My subject, 

the self-described “Texas redneck,” 

did not find the time to call as 

promised. Surprise.

I called Chesnutt’s press agent. I 

reminded her that I was on a 

deadline. I told her I needed ju st 

fifteen minutes, and wou ld ask only 

five questions of the young star. By 

that time, I’d have been happy to 

discuss hat sizes and gu itar strings, 

if only Chesnutt wou ld call. But he 

didn’t, and he won’t. Not tomorrow, 

not ever.

Chesnutt’s pub licist called back 

with excuses: He was “too bu sy” to 

speak w ith me. He had gotten “hung 

u p” at the Grand Ole Opry on 

Monday, rehearsing well into the 

night for an upcoming awards 

program. It all sounded very high- 

falootin’ and impressive, but it 

didn’t do me— or my deadline— a b it 

of good. Nor did I entirely believe it.

I can’t help bu t feel that, had I 

been contacting Chesnutt for a story 

in another paper, I’d have gotten the 

call. The fact is, like most of 

homophobic Nashville, Mark 

Chesnutt ju st did not want to deal 

with the gay press.

Sorry, Mark. As sound as you r 

excuse may seem, it doesn’t fool me. 

I’ve been around the block a couple 

of times. I know subtle homophobia 

when I see it, and I’ve been given 

the b ru sh-off before. This ain’t my 

first rodeo.V

Left: Mark Chesnutt
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C h a p lin  e n d e a v o rs  to  s p a n  th e  

fa m e d  c o m e d ia n ’s  l i fe  f ro m  

c h ild h o o d  t o  d e a th ,  w h ile  a s k in g  th e  

c in e m a t ic  q u e s t io n :  W h o  w o u ld n ’t  

w a n t  to  s e e  a  m o v ie  a b o u t  

A m e r ic a ’s  fa v o r ite  l i t t le  t ra m p ?  

R o b e r t  D o w n e y  J r .  is  re m a rk a b le  in  

th e  t i t le  ro le ,  a n d  d ire c to r  R ic h a rd  

A t te n b o r o u g h  h a s  c ra f te d  a  lu s h  

a n d  lo v in g  lo o k  a t  th e  e a r ly  d a y s  o f  

f i lm m a k in g .  B u t  A t te n b o r o u g h  

s o m e h o w  m is s e s  g iv in g  u s  m u c h  

d e p th  o r  in s ig h t in to  C h a r l ie  

C h a p l in ’s  m a n y  p e rs o n a l a n d  

p ro fe s s io n a l t r iu m p h s  a n d  

t ra g e d ie s . T h e  re a s o n  m a y  b e  th a t  

th e  d ire c to r  a t te m p ts  to o  b ro a d  a  

t im e - f ra m e  o n  to o  w id e  a  c a n v a s :  

C h a p l in ’s  f ir s t  w ife  is  g o n e  in  tw o  

s c e n e s ,  h is  s e c o n d  in  tw o  s e c o n d s ;  

i t ’s  h a rd  to  g e t  a  h a n d le  o n  w h a t  

s h a p e d  h is  l i fe  w h e n  it  ru s h e s  b y  

s o  q u ic k ly .  A d d  to  th a t  a  c lu n k y  

n a r ra t iv e  d e v ic e  (a  d is p e n s a b le  

A n th o n y  H o p k in s  a s  a  f ic t io n a liz e d  

p u b lis h e r  d is c u s s in g  C h a r l ie ’s  

a u to b io g ra p h y ) ,  a n d  C h a p lin  

b e c o m e s  s im p ly  a  s tu rd y  b io -p ic ,  

ra th e r  th a n  a  g o o d  f i lm  th a t  

t ra n s c e n d s  its  b io g ra p h ic a l ro o ts  

(a s  in  la s t  y e a r ’s  B u g s y ) .  T h a t ’s  n o t 

to  s a y  th a t  th e r e  is n ’t  a  w h o le  lo t o f  

e n te r ta in m e n t  h e re :  In  a d d it io n  to  

p e r fe c t  re c re a t io n s  o f  s c e n e s  f ro m  

a  n u m b e r  o f  f i lm s  a n d  a c tu a l 

fo o ta g e  f ro m  o th e rs ,  A t te n b o ro u g h  

s ta g e s  s o m e  c la s s ic  s ile n t  c o m e d y  

h im s e lf,  a s  w h e n  C h a p lin  e s c a p e s  

h is  e x -w ife ’s  a t to rn e y s  in  U ta h  w ith  

th e  s a m e  f re n e t ic  e n e rg y  h e ’d  u s e d  

in  m a k in g  h is  f i lm s . T h e  

p e r fo rm a n c e s  a re  u n ifo rm ly  te r r if ic ,  

a lth o u g h  s o m e  o f  D o w n e y ’s  o ld -a g e  

m a k e u p  m a k e s  h im  lo o k  l ik e  a  

re c o v e r in g  b u rn  v ic t im .  A lth o u g h  it 

p la y s  lik e  a  R e a d e r ’s  D ig e s t  v e rs io n  

o f  th e  c o m e d ia n ’s  life , C h a p lin  is  a  

m a jo r  a c h ie v e m e n t, f ro m  D o w n e y ’s 

O s c a r -w o r th y  p e r fo rm a n c e  to  th e  

f i lm ’s  w e a lth  o f  v is u a l b e a u ty .

— K irb y  H o lt

L e a p  o f  F a ith  ta k e s  a  d e c id e d ly  

c y n ic a l ro u te  to  a n  u lt im a te ly  

s p ir i tu a l c o n c lu s io n .  S te v e  M a r t in  

p la y s  J o n a s  N ig h t in g a le , a  t ra v e ll in g  

e v a n g e lis t  s o  b e y o n d  re d e m p t io n  

h e  a c tu a lly  th in k s  h e ’s  p ro v id in g  a  

s e r v ic e  to  th e  p e o p le  h e ’s f le e c in g .  

T h e  a m a z in g  th in g  a b o u t  th is  f i lm  is  

th a t  y o u ’ ll b e g in  to  a g re e  w ith  h im . 

D e b ra  W in g e r  p la y s  h is  e q u a lly  

ja d e d  p ro d u c t io n  m a n a g e r , w h o  

h e lp s  e n g in e e r  h is  “ m ira c le s ” r ig h t  

o n  c u e .  T h e y ’re  b o th  e s p e c ia l ly  

te r r if ic  in  th e  s c e n e  ( re m in is c e n t  o f  

B ro a d c a s t N e w s)  w h e r e  W in g e r  

fe e d s  M a r t in  p e rs o n a l in fo rm a t io n  

a b o u t  h is  a u d ie n c e  v ia  e a rp h o n e ,  

w h ic h  h e  th e n  tu rn s  in to  “d iv in e  

re v e la t io n s . ” L e a p  o f  F a ith  is  a ls o  

b u o y e d  b y  ro u s in g  g o s p e l 

p ro d u c tio n  n u m b e rs  p e r fo rm e d  b y  

J o n a s ’ b a c k u p  s in g e rs ,  th e  A n g e ls  

o f  M e rc y .  T ru e ,  th e re  a re  t im e s  

w h e n  y o u ’ ll s p o t  M a r t in  s l ip p in g  in to  

h is  “H a p p y  F e e t” ro u t in e  d u r in g  a  

s e rm o n ,  a n d  y o u ’ll t ir e  o f  s e e in g  

o n e  m o re  n o b le  R u s tw a te r ,  K a n s a s  

fa rm e r ,  b u t  th e  f i lm  is  a f fe c t in g  a n d  

re fre s h in g ly  u n s e n tim e n ta l m u c h  o f 

th e  t im e .  W h ile  y o u  m ig h t  n o t  b e  

c o n v e r te d  by  F a ith , it m a y  m a k e  

y o u  th in k  tw ic e  b e fo re  s k ip p in g  

c h u rc h  th is  S u n d a y .

— N e il C o h e n
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a r t s p a c e s

E le v e n  E a s t  A s h la n d :  “S a lu ta t io n s  

to  th e  R o m a n  G o d  F a s c in u s ,"  n o w  

o n  d is p la y ,  is  a n  e x c lu s iv e  

m o u n t in g  o f  re p lic a s  o f  F irs t  

C e n tu ry  P o m p e iia n  p h a ll ic  c u lt  

o b je c ts  a n d  fe r t i l i ty  s y m b o ls .  T h e  

c o lle c t io n  is  c u lle d  f r o m  th e  N a p le s  

M u s e u m  o f  A rc h e o lo g y ,  th e  B o s to n  

M u s e u m  o f  F in e  A r ts  a n d  th e  C ity  

o f  P o m p e ii P r iv a te  C o lle c t io n .  

T w e n ty  p e rc e n t  o f  a r t is t  

c o m m is s io n s  w il l  b e n e f it  P h o e n ix  

A C T -U P . 3-1  O pm  th ro u g h  J a n u a ry  

2 3 . 11 E . A s h la n d .  2 7 1 -0 8 3 1 .

P h o e n ix  A r t  M u s e u m : “ M a s te rw o rk s  

o f  A m e r ic a n  Im p re s s io n is m  f ro m  

th e  P fe il C o lle c t io n ” c o n t in u e s  

th ro u g h  F e b ru a ry  14 . “T h e  A r t is t ’s  

H a n d ” is  a  s h o w in g  o f  5 6  d ra w in g s  

b y  a r tis ts  d a t in g  f ro m  1 9 6 5  to  1 9 9 0 , 

o n  d is p la y  th ro u g h  M a rc h  14 .

“ 1 9 2 0 s  C a p e s  a n d  C lo a k s ” fe a tu re s  

1 9 2 0 s  la d ie s ’ c a p e s  a n d  c lo a k s  

f ro m  th e  A r iz o n a  C o s tu m e  In s t itu te  

c o lle c tio n ;  th ro u g h  F e b ru a ry  2 8 . 

“ R u s s ia n  L a c q u e r  B o x e s ” in c lu d e s  

m o re  th a n  6 0  e x q u is ite ly  d e ta ile d  

p a p ie r -m a c h e  b o x e s  d e c o ra te d  w ith  

R u s s ia n  fa ir y  ta le s ; th ro u g h  M a rc h  

2 1 . M u s e u m  h o u rs :  T u e s d a y  

th ro u g h  S a tu rd a y , 1 0 a m  to  5 p m , 

W e d n e s d a y  u n t il 9 p m ; S u n d a y  

n o o n -5 p m . A d m is s io n  is  $ 4  fo r  

a d u lts ,  $ 1 .5 0  fo r  s tu d e n ts .  N o  

c h a rg e  o n  W e d n e s d a y s .  1 6 2 5  N . 

C e n tra l A v e .  2 5 7 -1 2 2 2 .

P h o e n ix  M u s e u m  o f  H is to ry :  T h e  

la te s t e x h ib it ,  “ H o m e s te a d e rs  to  

H o s tle rs :  B la c k  P io n e e rs  in  

P h o e n ix , ” re v e a ls  a  l i t t le -k n o w n  

s e g m e n t o f  P h o e n ix  h is to ry ;  

th ro u g h  M a rc h  3 1 . W e d n e s d a y -  

S u n d a y , 1 1 a m -4 p m . 1 0 0 2  W . V a n  

B u re n  S t. 2 5 3 -2 7 3 4 .

M y  T a ilo r ’s  M in i G a lle ry :  “ P a ra d is e  

in  th e  D e s e r t , ” fe a tu r in g  n e w  o ils  b y  

V a lle y  a r t is t  A g e e ,  is  o n  d is p la y  

th ro u g h  M a rc h .  M o n d a y  th ro u g h  

F r id a y ,  9 a m -6 p m ; S a tu rd a y ,  9 a m -  

n o o n .  4 3 1 0  N . 7 th  A v e .  2 6 5 -2 5 9 0 .

th e a te r

C o m e  B a c k  to  th e  F iv e  a n d  D im e ,  

J im m y  D e a n , J im m y  D e a n :  W a c k y  

F if t ie s  fo lk s  re tu rn  to  th e ir  

h o m e to w n  to  f in d  it ’s  n o t  th e  d im e  

s to re  th a t ’s  c h a n g e d ,  b u t  th e ir  o w n  

liv e s . T h r o u g h  J a n .  2 4 . T h e a tr e  

W o rk s ,  6 6 1 5  W . T h u n d e rb ird .  

4 8 6 -8 6 3 6 .

S ly  F o x : A  m is e r  s c h e m e s  to  s te a l 

th e  fo r tu n e s  o f  th re e  r ic h , g re e d y  

o p p o r tu n is ts  b y  p ro m is in g  to  n a m e  

e a c h  h is  s o le  h e ir . T h r o u g h  J a n .

3 1 . P h o e n ix  L it t le  T h e a tre , 2 5  E. 

C o ro n a d o .  2 5 8 -1 9 7 4 .

M a c b e th :  T h e  o n e  a b o u t  th e  k in g  o f  

D e n m a rk  a n d  h is  m o m . A n  

in s ta llm e n t  o f  th e  A r iz o n a  

S h a k e s p e a re  F e s t iv a l,  p la y in g  J a n .

2 8 -  F e b . 6  a t  M o u n ta in  V ie w  H ig h  

S c h o o l,  2 7 0 0  E . B ro w n .  8 9 8 -9 4 0 0 .

N o ra :  In g m a r  B e r g m a n ’s  c r it ic a lly  

h a ile d  a d a p ta t io n  is  a  re v is io n is t  

ta k e  o n  th e  fe m in is t  d r a m a  b y  

H e n r ik  Ib s e n .  A r iz o n a  T h e a tr e  

C o m p a n y  a t  th e  H e rb e rg e r . J a n .

2 9 -  F e b . 13 . 2 2 2  E . M o n ro e  S t. 

2 5 2 -8 4 9 7 .

T he  B u g :  In  R ic h a rd  S tr a n d ’s  b la c k  

c o m e d y ,  a  m a n  in v a d e s  th e  o f f ic e s  

o f  in n e r  m a n a g e m e n t o n ly  to  f in d  

li fe  a t  th e  to p  is n ’t  w h a t  it s e e m s . 

P re s e n te d  b y  A c to rs  T h e a tr e  o f 

P h o e n ix  a t  th e  H e rb e rg e r . 

T h u rs d a y s -S u n d a y s ,  J a n .  2 9 -F e b .

culture
P u e b lo  G ra n d e  M u s e u m : “T h e  

S o u th w e s t :  P a s t a n d  P re s e n t , ” a n  

in te ra c t iv e  a rc h a e o lo g y  e x h ib it,  is  

n o w  o n  d is p la y .  4 6 1 9  E .

W a s h in g to n  S t. 4 9 5 -0 9 0 0 .

S c o tts d a le  C e n te r  fo r  th e  A rts :  O n e - 

h u n d re d -a n d - tw e n ty  p h o to g ra p h s  

b y  E rn e s t C . W ith e rs  o f fe r  a  

re tro s p e c t iv e  o f  c iv i l r ig h ts  th ro u g h  

th e  la te  S ix t ie s .  J a n u a ry  1 4  th ro u g h  

F e b ru a ry  2 8 . F re e . M o n d a y  - 

S a tu rd a y ,  1 0 a m -5 p m ; T h u rs d a y ,  

1 0 a m -8 p m ; S u n d a y , n o o n -5 p m . 

7 3 8 3  S c o t ts d a le  M a ll, S c o t ts d a le .  

9 9 4 -2 7 8 7 .

club
14. 2 2 2  E . M o n ro e  S t. 2 5 2 -8 4 9 7 .

G u y s  a n d  D o lls :  L o rn a  L u f t s ta rs  in  

th e  T o n y  A w a r d -w in n in g  re v iv a l o f  

F ra n k  L o e s s e r ’s  m a s te rp ie c e .  

G a m m a g e  a t  A S U . F e b . 2 -7 .

G ra y ’s  A n a to m y :  In  J im  L e o n a rd ’s  

“ m e d ic a l fa b le , ” a  s m a ll to w n  c o p e s  

w ith  a  n e w  d o c to r  a n d  a  m y s te r io u s  

p la g u e .  A S U  T h e a tre .  F e b .  5 -1 3 .

T h e  O x y m o ro n  Im p ro v is a t io n a l 

C o m e d y  T ro u p e : E v e ry  S a tu rd a y  

n ig h t  a t  7 :3 0 p m . S ta r  T h e a te r , 7 1 4 6  

E . 6 th  A v e .,  S c o t ts d a le .  T ic k e ts :  $ 5 .

B it te r  H o m e s  a n d  G a rd e n s  a n d  

A c tio n :  A  d a rk  c o m e d y  a b o u t a  

d y s fu n c t io n a l fa m ily  a n d  a  s u r re a l 

o n e -a c t  th a t  g ra p p le s  w i th  th e  

d e m o n ic  fo rc e s  o f  A m e r ic a n  c u ltu re  

a re  th e  la te s t  e n tr ie s  b y  P la n e t  

E a r th  M u lt i-C u ltu ra l T h e a tre .  

P e rfo rm a n c e s  ru n  J a n u a ry  8 -  

F e b ru a ry  6 ; F r id a y s  a n d  S a tu rd a y s  

a t  8 p m  a n d  S u n d a y s  a t  4 p m . $ 9  

a d u lts ;  $ 7  s tu d e n ts .  9 0 9  N . 3 rd  S t. 

2 4 1 -1 8 2 8 .

M e n  O f  M a n h a tta n :  T h e  A l te rn a t iv e  

T h e a tre  C o m p a n y  p re s e n ts  th is  

s e r ie s  o f  v ig n e t te s  d e p ic t in g  g a y  l i fe  

in  N e w  Y o rk  C ity ,  w r it te n  b y  J o h n  

G lin e s ,  w h o  w o n  a  T o n y  fo r  T o rch  

S o n g  T rilogy . P e rfo rm a n c e s  

T h u rs d a y s  th ro u g h  S u n d a y s  a t 

8 p m , J a n u a r y  8  th ro u g h  3 1 . T ic k e ts  

a re  $ 1 0  fo r  F r id a y  a n d  S a tu rd a y  

s h o w s  a n d  $ 8  fo r  T h u rs d a y  a n d  

S u n d a y  p e r fo rm a n c e s .

R e s e rv a tio n s  s u g g e s te d .  B la c k  B o x  

T h e a tre ,  1 2 0 2  N . 3 rd  S t. 2 4 9 -0 3 8 0 .

T h e  G o d  O f  Is a a c :  A r iz o n a  J e w is h  

T h e a tre  C o m p a n y  p re s e n ts  J a m e s  

S h e r m a n ’s  fu n n y ,  th o u g h t fu l lo o k  a t 

a  y o u n g  m a n  re -e x a m in in g  h is  

ro o ts  a s  a  J e w . P e r fo rm a n c e s  

T h u rs d a y s  a n d  S a tu rd a y s  a t  8 p m ; 

S u n d a y s  a t  2 p m  a n d  7 p m . N o w  

th ro u g h  J a n u a ry  17 . T ic k e ts  $11 - 

$ 1 9 . H e rb e rg e r  T h e a te r  C e n te r .

T he  A l l  N ig h t  S tru t!:  T h e  A r iz o n a  

T h e a tre  C o m p a n y ’s  p ro d u c t io n  o f  

F ra n  C h a r n a s ’ h ig h -e n e rg y  m u s ic a l 

re v u e  fe a tu re s  th e  c la s s ic s  o f 

A m e r ic a n  p o p u la r  m u s ic  l ik e  “ In  th e  

M o o d ,” “ F a s c in a t in g  R h y th m ,"  

“ L u lla b y  o f  B r o a d w a y ” a n d  “ It D o n ’t  

M e a n  A  T h in g  I f It A in ’t  G o t  T h a t  

S w in g .” T h e  s h o w  ru n s  f ro m  n o w  

th ro u g h  J a n u a ry  1 6 . T ic k e ts  $ 1 6 -  

$ 2 7 . H e rb e rg e r  T h e a te r  C e n te r .  

6 7 8 -2 8 8 8 .

F o r T h e  T im e  B e in g  P la y e rs : T h is  

a l l-w o m e n  im p ro v is a tio n a l g ro u p  

g iv e s  w e e k ly  p e r fo rm a n c e s  

e x p lo r in g  li fe  a n d  c o m e d y  f ro m  a  

w o m a n 's  p e rs p e c t iv e .  A d m is s io n  is  

$5 . S a tu rd a y s  a t 8 p m  a t  L iz a ’s  

C a fe ,  1 9 4 5  W . B a s e lin e  R d . in  

M e s a . 8 3 8 -7 3 3 8 .

/ R e m e m b e r M a m a :  A  S w e d is h  

im m ig ra n t  fa m ily  a d ju s ts  to  A m e r ic a  

in  R ic h a r d  R o d g e rs ’ la s t m u s ic a l.  

F e b . 5 -2 1 .  S ta g e b ru s h  T h e a tre ,

7 0 2 0  E . 2 n d  S t. in  S c o tts d a le .  

9 9 0 -7 4 0 5 .

R a c h e l’s  N igh t. R e tu rn in g  t o  s c h o o l 

a f te r  a  lo n g  b o u t  w i th  le u k e m ia ,  

R a c h e l f in d s  c o p in g  w ith  h e a lth  

a lm o s t  a s  h a rd  a s  d e a lin g  w ith  h e r  

il ln e s s .  F e b  1 2 -2 1 . M e s a  

Y o u th e a tre ,  1 5 5  N . C e n tra l.

F o r  T h e  T im e  B e in g  P la y e rs : T h is  

a l l-w o m e n  im p ro v is a t io n a l g r o u p  

g iv e s  w e e k ly  p e r fo rm a n c e s  

e x p lo r in g  li fe  a n d  c o m e d y  f ro m  a  

w o m a n ’s  p e rs p e c t iv e .  A d m is s io n  is  

$ 5 . S a tu rd a y s  a t  8 p m  a t  L iz a ’s  

C a fe ,  1 9 4 5  W . B a s e lin e  R d . in  

M e s a .  8 3 8 -7 3 3 8 .

T h e  O x y m o ro n  Im p ro v is a tio n a l 

C o m e d y  T ro u p e : P e r fo rm a n c e s  

e v e ry  S a tu rd a y  n ig h t  a t  7 :3 0 p m . 

S ta r  T h e a te r ,  7 1 4 6  E . 6 th  A v e .,  

S c o tts d a le .  T ic k e ts :  $ 5 .

p e rfo rm a n ce

A n  E v e n in g  o f  N a tiv e  A m e r ic a n  

M u s ic  a n d  D a n c e : F e a tu r in g  R o b e r t 

T r e e  C o d y ,  K e v in  L o c k e ,  th e  B la c k  

L o d g e  S in g e rs .  S a tu rd a y ,  J a n u a ry  

3 0  a t  8 p m . $ 1 4 .  S c o t ts d a le  C u ltu ra l 

C o u n c il,  7 3 8 3  S c o t ts d a le  M a ll, 

S c o tts d a le .  9 9 4 -A R T S .

p e rfo rm a n ce

T he  K in g s to n  T rio : W e d n e s d a y , 

J a n u a ry  2 0  a t 8 p m  a t  th e  S u n d o m e  

C e n te r  fo r  th e  P e r fo rm in g  A r ts ,  

1 9 4 0 3  R .H . J o h n s o n  B lv d , S u n  C ity  

W e s t .  T ic k e ts  a re  $ 6 — $ 1 8 . 

9 7 5 -1 9 0 0 .

K e n n y  R o g e rs : S a tu rd a y , J a n u a ry  

2 3  a t  8 p m  a t th e  S u n d o m e  C e n te r  

fo r  th e  P e r fo rm in g  A r ts ,  1 9 4 0 3  R .H . 

J o h n s o n  B lv d , S u n  C ity  W e s t . 

T ic k e ts  a re  $ 7 — $ 2 5 . 9 7 5 -1 9 0 0 .

SINCE 1980

4 2 0 1  N. 1 6 t h  S t r e e t  (6 0 2 )  2 6 6 - 5 3 9 0
S u i t e  1 5 0  1 - 8 0 0 - 3 2 1 - 6 7 8 7
P h o e n ix , A Z  8 5 0 1 6  F A X  (6 0 2 )  2 6 6 - 0 0 1 3

(Zonteêcveât S&ivcce
C E LE B RATIN G  O U R 10TH YE AR OF SERVICE 

TO  TH E  PH O E N IX LE S B IAN  &  G AY C O M M U N ITY 

Complete Tax Preparation/Planning 

EARLYBIRD DISCOUNT THROUGH 3119/93!

Evenings/Weekends 841-5414

WANT TO TAKE BETTER 

CARE OF YOURSELF?

Concerned About  Depression,

Stress, Relationships, HIV/AIDS 

Or Alternative Lifestyle Issues?

COUNSELING HELPS.

Sheila D. Friedeman, PH.D.
3930 E. Cam elback Rd. (602) 956-3006
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oral intercourse by girl

jo e  m a rs h a ll’s m o u s ta c h e  • d an  ja s p e r ’s in f la ta b le  lo v e  to y  • d a v id  ira  

g o ld s te in ’s  m a rtin i s h a k e r  • lu c y  la m o d e ’s le ft b re a s t • je r ry  fe r ra c c io ’s 

fo rm e r  n e ig h b o r  • ro g e r  re a ’s b ird  o f p a ra d is e  • lie s  a b o u t y o u r  lo v e r

W h a t  u n in te re s t in g  l iv e s  y o u  a ll le a d .  

H a s  s o m e o n e  p a in te d  th e  to w n  

m a u v e  w h ile  I s n o o z e d ?  N o t a  s in g le  

p a r k in g  lo t  s la p  f ig h t ,  n o  m e s s y  

d iv o rc e  s u its  in v o lv in g  p e ts ,  n o t  e v e n  

a n  A m y  F is h e r  lo o k a l ik e  c o n te s t .  

E v e n  m y  c la ir v o y a n t  p a l G o ld ie  h a s n ’t  

a n y  p o o p !  (L ik e  L a T o y a  J a c k s o n ,  

G o ld ie  a p p e a r s  o n  D io n n e  W a r w ic k ’s  

P s y c h ic  F r ie n d s  N e tw o rk .  G o ld ie  to ld  

m e  th a t  I w o u ld  s o o n  b e  w ith  c h ild ;  I 

to ld  h e r  th a t  s h e ’d  h a v e  t o  f in d  

s o m e o n e  w ith  b a lls  e n o u g h  to  fu c k  

m e  f ir s t ,  b u t  s h e  d id  g iv e  m e  a  g r e a t  

c a r ro t  c a k e  re c ip e ,  s o  it w a s  w o r th  

th e  c a ll.  T h a t ’s  w h a t  p s y c h ic  f r ie n d s  

a re  fo r ! ) . . .S p e a k in g  o f  h a n g in g  o u t  

w ith  a  b u n c h  o f  b o r in g  q u e e n s  w h o  

d o n ’t  k n o w  h o w  to  h a v e  a  g o o d  t im e ,  

G ir l s p e n t  h e r  N e w  Y e a r ’s  E v e  in  

P h o e n ix .  L a n fo rd  W ils o n  p u t  it b e s t  

w h e n  h e  w ro te ,  “ H a v e  y o u  e v e r  b e e n  

to  a  g a y  N e w  Y e a r ’s  E v e  p a r ty ?  T h e  

s u ic id e  ra te  is  h ig h e r  th e re  th a n  in  

S c a n d in a v ia . ” H o p in g  t o  b u c k  th is ,  

G ir l m in g le d  w ith  th e  S a p p h is t  s e t  a t 

th e  o p e n in g  o f A in ’t  N o b o d y ’s  

B iz n e s s , th a t  n e w  m a u v e - a n d - te a l 

w o m e n ’s  b a r. G ir l s h o o k  h e r

from girl's 
bedside table
Mike was taken aback for a 
second by the intensity of 
John’s stare, b u t he qu ickly 
got into the straddling 
position, hoping that John 
w ou ldn ’t see the hard-on 
throu gh his jeans.

John did see it, though, 
and at that moment his 
hopes and su spicions about 

his best friend were 
confirmed. And now, he 
decided, wou ld be as good a 
time as ever to do something 

abou t it.
“Shit, man,” he said, “I 

shou ld have given you  some 
workou t shorts. You r legs 
mu st be pretty cramped, all 
packed up into those jeans .”

As he said this, John 
b rou ght his hand up and 
began to rub  and massage 
M ike’s thighs through the 
rough denim material. Mike 
ju st stood there in stunned 
disb elief as his hunky friend 
started to feel him up. John 
took the silence as 
encou ragement and moved 

his hands toward M ike’s

c o n s id e ra b le  b o o ty  t o  th e  s o u n d s  o f  

M e lis s a ,  k .d . , a n d  L u c in d a  (G ir l t h in k s  

th e  d j m is c a lc u la te d  in  s p in n in g  “ I t ’s  

R a in in g  M e n ”) a n d  h a s  d e c id e d  th a t  

s h e ’s  n e v e r  s e e n  a  b e t te r  a r ra y  o f  

e a r r in g s  o r  a  w id e r  s e le c t io n  o f  

p a n ts u i ts  in  o n e  p la c e .  G o  th e re  a n d  

lo o k  f o r  l ip s t ic k . . .G ir l ’s  lo v e  s la v e  a n d  

p e d ic u r is t  J o h n  “ C o m e  H e re ,  F ly  

B o y ” B ir c u m s h a w  h o s te d  a  ta s te fu l 

N e w  Y e a r ’s  a f fa ir  a t th e  h o m e  o f  

R u s s  “ G e t  th e  R e s o lv e ,  H o n e y ” 

R o lla n d  a n d  J im  “ S h a v e n ,  N o t  

S t ir re d ” R o h r , w h e r e  th e  g e n tr i f ie d  

a n d  th e  p e t r i f ie d  o f  P h o e n ix  fa g d o m  

s ta y e d  u p  w a y  p a s t  t h e i r  b e d t im e s  to  

n e tw o rk  a n d  c o m p a r e  fa c e - l i f t  s c a rs .  

T h e  W o r k s  m a s q u e r - r a v e  th a t  s a m e  

n ig h t  w a s  a  g a s ,  h o s t in g  a s  it d id  

th o u s a n d s  o f  s t ra ig h t  b o y s  (“ O h  m y  

G o d ,  B o b ,  t h e y ’re  fa g s !1) ,  s is s ie s  (“ If 

w e  to n g u e  k is s ,  s h e  m a y  v o m it ”) a n d  

w h a te v e r s  (“ I ’m  s t ra ig h t !  I ’m  s t ra ig h t !  

H o w  m u c h  is  t h e  c o v e r ? ” ). A  c o s tu m e  

c o n te s t  h o s te d  b y  to n -o f - f u n  C h i C h i  

L a R u e  a w a rd e d  w in n e r s  w ith  n if ty  

s e lf - s u c k  m a c h in e s  a n d  b ig  b la c k  

d ild o e s ;  e v id e n t  in  M is s  L a R u e ’s  

h a re m  w e r e  J o h n n y  D e p p  C lo n e s

bu lging crotch. As John’s 
fingers tou ched the throbb ing 
mound, M ike let out a sigh 
and almost instinctively 
reached back to grab  John’s 
own rock-hard erection.

“Oh, yeah, buddy, I’ve been 
waiting for this for so long,” 

John whispered as he 
reached up and began to pu ll 
down M ike’s zipper. Just 
then, John ’s father bu rst into 

the garage.

“Oh, John,” he sobbed, “I 
hate to be the one to tell 
you .” He was so obviou sly 
distrau ght that he hadn’t 
even noticed the signs of the 
heavy scene that was only 
ju st b eginning to transpire. 
John nearly passed out, and 
M ike went white as a sheet.

“W hat is it, D ad?” John 

asked, visib ly startled, bu t 
already figu ring his father 

hadn’t seen anything.
“It’s you r G reat Au nt 

Hildegard. She’s passed away 

in her s leep!”

From M ike and Me by 
Anonymous, copyright ©1992 
by Masquerade Books. 
Reprinted with permission.

le a d  s in g e r  C h r is  “ L ic k  M y  C h e r r y ” 

G re e n  a n d  p o rn o  s ta r  W e s  “ I ’m  N o t  A  

T o p  B u t  I P la y  O n e  O n  T V ” D a n ie ls .  

W h e r e ’s  G a r y  N a y lo r  w h e n  y o u  n e e d  

h im ? . . .E ls e w h e r e ,  G ir l u n d e rs ta n d s  

th a t  th e  T in s e l T o w n  N e w  Y e a r ’s  fe te  

o f  c h o ic e  w a s  th e  P ro b e  P a r ty , 

f r e q u e n te d  b y  th e  b u f f,  th e  s h ir t le s s ,  

a n d  th e  v e ry  fu c k e d  u p . W h e n  G ir l ’s  

W e s t  C o a s t  c o r r e s p o n d e n t  R a y  D a w n  

s to m p e d  b a c k  in to  P ro b e  th e  n e x t  

m o rn in g  (h a v in g  b e e n  w h is k e d  a w a y  

b y  a  c h ic k e n  n a m e d  D e s ire  th e  n ig h t  

b e fo re ) ,  th e re  w e r e  h u n d re d s  o f  

p e o p le  s t i l l  lo s t  in  th a t  c lu b ’s  te c h n o  

h a z e .  O h ,  th a t  w a c k y  E l L a y !  S e e n  

p la t fo rm  d a n c in g  in  t ig h t  l i t t le  v in y l  

o u t f i t s  w e re  P h o e n ix ’s  o w n  J e r ry  “ I t ’s  

M y  H a ir ,  N o t A  Y a r m u lk e ” V a rg a s ,  

J im  “ I t ’s  B ig g e r  In  P e r s o n ” C ra n e , 

J im  “T h e  H u m a n  M o o d  R in g ” L e w is  

a n d  E d  “W e n d y  G re e n  P la y e d  M e ” 

B u c k , p ro v in g  th e  th e o r y  th a t  y o u  c a n  

ta k e  th e  g ir l  o u t  o f  P h o e n ix ,  b u t  y o u  

c a n ’t  ta k e  P h o e n ix  o u t  o f  th e  g ir l .  R a y  

D a w n  s a y s  th a t  s h e  s p o t te d  a  fe w  

o th e r  P h o e n ic ia n s ,  b u t  c o u ld n ’t  m a k e  

o u t  th e i r  f a c e s  b e c a u s e  th e y  w e re  

b u r ie d  in  th e  c h e s ts  o f  g ia n t  h e -m e n .  

A ls o  s p o t te d  in  th e  B ig  N ip p le  (d o n ’t  

y o u  e v e r  w a tc h  th e  O s c a rs ? )  w e re  

B re n t “W e  K e e p  O u r  V ic t im s  R e a d y ” 

F u lle r  a n d  C h r is to p h e r  “ N o , I A m  

N o t O n  M e lro s e  P lace "  W y n n , e a t in g  

N e w  Y e a r ’s  b ru n c h  a t H u g o ’s  w ith  

R o b  “S u c k  It, B it c h ” L o w e , C h a r l ie  

“ L o n g ,  T a ll,  A n d  D ir ty ” S e x to n , a n d  

R o b ’s  s w e e t  l i t t le  w if e  W h a t ’s -H e r -  

N a m e . G ir l u n d e rs ta n d s  th a t  n e ith e r  

M r. F u lle r  n o r  M r. L o w e  re m o v e d  th e ir  

s u n g la s s e s  d u r in g  th e  e n t i re  m e a l— it 

m u s t  h a v e  b e e n  th a t  k in d  o f  a  n e w  

y e a r . . .O n  th e  o th e r  c o a s t  (N e w  Y o r k  

C ity ,  fo r  a ll y o u  s h u t - in s ) ,  th e  b ig  b a l l ­

d ro p p in g  to  b e  a t w a s  th e  S a in t  P a r ty  

a t th e  T u n n e l.  T h e  h ig h lig h t  o f  th e  

e v e n in g  w a s  t o  b e  a  p e r fo rm a n c e  b y  

ra p p e r  M a rk y  “ I f  O n ly  M y  P e c s  C o u ld  

S in g ” M a rk , w h o  re c e n t ly  d e d ic a te d  a  

p h o to  b o o k  to  h is  p e n is  a n d  w h o  

c la im s  th a t ,  “ I re s p e c t  g a y s ,  b u t  I 

d o n ’t  s u c k  d ic k ”  (H e  ju s t  d e d ic a te s  

b o o k s  to  th e m ) .  A n y h o o ,  L it t le  M a rk y  

g o t  u p  in  f r o n t  o f  a l l t h o s e  w e ll- o i le d  

g ir le e n s  a n d ,  l ik e  a  p e e -s h y  p e c k e r  a t 

th e  t ro u g h  a t N u to w n e ,  d id n ’t  p u t  o u t . 

L a  M a rk  d id  h e r  w h o le  n u m b e r  

w ith o u t  re m o v in g  h e r  c o a t ,  s h ir t  o r  

e v e n  h e r  b a c k p a c k .  L ik e  M a m a  R o s e  

in  G ypsy, th e  T u n n e l h o s te s s e s  w e re  

f ra n t ic ,  te l l in g  b o th  M a rk y  a n d  h is  

m o th e r  th a t  h e  h a d  t o  ta k e  s o m e th in g

o ff ; b u t  L it t le  M is s  M a rk y  t h r e w  a  p o u t  

a n d  w e n t  h o m e . A n o th e r  L e if  

G a r re t t  ¡ . . .A ls o  o n  th e  N e w  Y o r k  s c e n e  

w e re  G ir l ’s  d e a r  f r ie n d  a n d  fe l lo w  

m u d - f l in g e r ,  T he  S ta r’s  J a n e t “ I C a n ’t  

N a m e  N a m e s ,  B u t . . . ” C h a r lto n , w h o  

re c e n t ly  s te p p e d  o n  T o r i “ D o n n a  

W a n ts  A  S p in - O f f  S p e l l in g ’s la s t  

n e r v e  w h e n  s h e  la u g h in g ly  to ld  th e  

B e v e rly  H ills  9 0 2 1 0  “ a c tr e s s ” th a t  

s h e ’d  n o  d o u b t  b e  c o p ie d  b y  

th o u s a n d s  o f  d ra g  q u e e n s ,  n o w  th a t  

s h e  h a s  e n te re d  g a y  ic o n  h e a v e n .  

T o r i w a s  a p p a lle d !  S h e  a b s o lu te ly  

re fu s e d  to  g e t  o v e r  h e r s e lf !  I a m  s o  

s u re !  P e r h a p s  D a d d y  S p e ll in g  w il l  

g iv e  th o s e  n a s ty  o ld  d ra g  q u e e n s  

th e ir  o w n  s h o w s  to  k e e p  th e m  o u t  o f  

p o o r  T o r i ’s  o v e r -p ro c e s s e d  h a i r . . .O n  

th e  h o r iz o n  lo c a lly  is  th e  u p c o m in g  

C h u p a  P a r ty  ( fo r  th o s e  o f  y o u  w h o ’v e  

n e v e r  b e e n  s o u th  o f  th e  b o r d e r — o r  

s o u th  o f  M c D o w e ll— “ c h u p a ” m e a n s  

“d ic k ” ), a  l i t t le  S & M  ra v e  w h ic h  G ir l 

s e e s  a s  h e r  g o ld e n  o p p o r tu n it y  to  

re t r ie v e  a  b lo n d  s w itc h  th a t  g la m  d iv a  

J u lie  “ L ic k  M y  P u m p ! ” J e w e ls  

b o r r o w e d  m o n th s  a g o  a n d  m a y b e  

re k in d le  a  ro m a n c e  w ith  J a m e s  S t. 

J a m e s  ( th a t  t r y s t  in  a  s ta l l  a t M A R S  

G a lle ry  d o e s  n o t  c o u n t ,  J a m e s ) .  T h e  

la s t  C h u p a  w a s  q u i te  a  s c e n e ,  s o  p u ll 

o u t  y o u r  le a th e r  m in i,  b u t  d o n ’t  b o th e r

to  s h in e  y o u r  b o o ts — G ir l h e a rs  th e r e  

w il l  b e  s o m e o n e  t h e r e  t o  lic k  th e m  

c le a n  fo r  y o u . . .B y  th e  w a y ,  w h o  w a s  

t h a t  d u m p y  q u e e n  w e a r i n g  

C h r is to p h e r  W y n n ’s  le a th e r  ja c k e t  a t  

th e  o p e n in g  n ig h t  o f  A lte r n a tiv e  

T h e a t e r  C o m p a n y ’s  M e n  o f  

M a n h a tta n 2 A n d  w h y  w a s  th e  

a u d ie n c e  s o  lo u d  a n d  i l l - b e h a v e d ?  I ’ ll 

te l l  y o u  w h y :  B e c a u s e  n o n e  o f  th e  

d o w d y  q u e e n s  in  a t te n d a n c e  h a d  

e v e r  b e e n  to  t h e a te r  b e fo r e  in  th e ir  

l iv e s .  G ir l  w o u ld  lo v e  t o  n a m e  n a m e s ,  

b u t  s h e  h a r d ly  re c o g n iz e d  a  s o u l,  

o th e r  th a n  s tu d c a k e  C h ip  “T o ta lly  

H a ir  S k ip p e r ” G a rre tt , D o n a ld  “S h o r ts  

A r e  C h ic ” D ru m m o n d , N e il “ I P la y e d  

T w is te r  W ith  B o b  S o r e n s o n ,  S o  S u e  

M e ” C o h e n , a n d  B re n t  “ I H a v e  N o t  

E ith e r  H a d  S e x  W ith  S e v e n  T h o u s a n d  

M e n ,  Y o u  B ig  D ir ty  L ia r ! ” F u lle r , w h o  

s q u e a le d  l ik e  a  p ig  a t D a v id  G r o th ’s 

id e a  o f  c o s tu m e  d e s ig n .  G ir l 

c o lla p s e d  w ith  e x h a u s t io n  s h o r t ly  a f te r  

c u r ta in ,  a n d  i t ’s  a  g o o d  th in g  s h e  d id :  

I f  I h a d  a n y  e n e rg y  le ft, I ’d  h a v e  to  te l l  

th e  w o r ld  a ll a b o u t  y o u r  s o rd id  l i t t le  

a f fa ir s ,  y o u  g r e a t  b ig  fa g  y o u .
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PHOENIX MANFINDER” 

P E R S O N A L S
T o  In s ta n tly  re s p o n d  to  

a n y  o f  th e s e  p e rs o n a l a d s  

a n d  1 0 0 's  m o re  a n y tim e  

C A II 1 -9 0 0 -8 6 0 -8 6 0 8  

a n d  e n te r  th e  fT  n u m b e r . 

P ro b le m s  w ith  th e  s y s te m : 

4 1 5 - 2 8 1 - 3 1 8 3

ARIZONA

L O N G  TE R M  R E L A T IO N S H IP :

w a n te d  b y  2 6  y r  o ld , 5 '1 1, b lo n d , 

150 lbs , bttm , p re fe r h a iry  b o d y , 

e n jo y  long w a lk s /fu n  ® 2 4 1 5

P h o e n ix  C A N  I BE O F  

SERVICE? yo ung  6 ',  180 lbs , 

m oustached bttm  seeks fun tim e 

guys ® 2 0 4 5

P h o e n ix  V E R Y  H A N D S O M E : 

C LE AN S H A V E N  &  sm ooth: 5 '8 ,  

15 5 lb s , b lk  h a ir  seeking endow ed 

top  m a n / a n y  race, ® 2 8 1 3

A lb u q u e rq u e  A V A ILA B LE  

A TT R A C TIV E , h ispan ic , 2 5  

seeking a ll types, ca ll soon ® 3 1 3 3

W h ite  co u p le , 4 0 s , c lean  

d is cree t, w ant clean discreet b lack 

men to parly  w ith, all pleasurable 

activities anticipated ® 22 5 4

P h o e n ix , Desert south w est m ale 

lo o k in g  fo r top  q u a lity  friends. I'm  

4 2 , 6* 1 ", 18 0 , m uscular 

m asculine , w e ll bu ilt, m ilita ry  h a ir 

cut, e n jo y  h ik in g , sw im m ing , 

p h o to g ra p h y . « 5 5 2 5

S P A N IS H  1 9  y r  o ld , seeks 

fr ie n d sh ip  a nd  rom ance  w ith  w h ite  

m ale  21 -2 8  le a d in g  to rel. w / to p  

m an ^ 2 0 2 3

T a ll, t r im , t ig h t, sm ooth, 3 2  y r  

o ld , **2 2 0 7

A  G O O D  H O T  T IM E  is w h a t I 

w an t. I'm  a 2 8  y r  o ld , 5 '9 ,  reddish 

b lo n d  h a ir, haze l eyed stud ® 1 7 7 4

J a m e s , 5 '8 ,  1 4 0 lb s , 

fr ie n d s h ip  f ir s t , I like ou tings in 

the coun try , H IV positive , let's have 

fun ® 1 3 5 6

M ik e , 2 5 , 6 '2 ,  b lo n d , 180 lbs , 

handsom e **9281

M a r k , 3 5 ,  5 %  170 lbs , 

m asculine , trave l a lo t ® 9 1 3 5

A r iz o n a , M ixe d  up a n d  N e w  to 

the scene, Larry. ® 5 9 0 3

S anta Rosa A re a , John, 5 f9",

160lbs, 52, athletic, into bicycles. ®5521

T a k e  a  R is k  o n  m e , I'm  Tim , 

2 4 , b lo n d , h a iry . ® 5 4 4 3

S a n ta  R o s a , love ou tdoors, b ike  

r id in g , I'm  a d iscreet G W M  fo r 

you  if you a re  look ing  fo r new  

experiences. ® 5 4 2 0

C h u c k , 6 '2 " ,  w h ite  m ale, w o rk o u t 

d a ily . **5431

R u b  Y o u  R ig h t, P h illip ino , love 

sw im m ing , music, m ovies, S W ,  

160 lbs ., a ttrac tive , seeking G W M  

3 5 -4 0  fo r fr iendsh ip . ® 5 4 3 5

S o u th w e s t &  D e s e rt a r e a ,

O u td o o rsy  ex trove rt 2 5 -4 0  sought: 

I'm  2 1 , 6 , 1 ", 1 4 5 lb s ., seeking 

m asculine 2 5 -4 0 , m uscular.

^ 5 4 1 8

A Z , R ic k , 6 T 1, 170 lbs , w e ll 

bu ilt, ta ll lean m uscular, en jo y  

p h o to g ra p h y , m ilita ry , levi m en, 

tank tops, cut-offs. ® 5321

T u cso n , A Z , 19, student, look ing  

fo r men m y ow n  a g e  fo r 

fr ie n d sh ip , re la tionsh ip . ® 4 8 4 2

P h o e n ix , V e rs a tile , southern 

m an, w o rk a h o lic , lo o k in g  fo r 

q u a lity  friends. I'm  6 11", 180 lbs ., 

love ta lk in g  ove r the phone.

**5181______________________ ___

A r iz o n a , chuck, 6 ,2 " ,  b row n  

h a ir, w o rk -o u t a lot. ® 5 2 6 3

W a n te d : R e a l M e n , Youth fu l 

g a y  m ale , 4 2  (C a p rico rn ), 6 ’ 1 ",

17 5 lbs , m oustache, seeks friends 

B i-o r G a y  1 8 -3 5  n a tio n w id e  

m asculine a n d  ve rsa tile  p re fe rred . 

Photo a nd  Phone N u m b e r fo r  firs t

answ er. A ll w il l be answ ered  w ith  

a letter. ^ 5 1 8 1

P h o e n ix , A Z , Southwest M a n , 

m uscular, fa rm b o y , no drugs, 

seeks same. ® 4 7 4 7

A r iz o n a , T ra c e , 6 1 14 2 , b lo n d , 

m onogam ous lo o k in g  fo r Fun.

Ext.2 4 3 0

A r iz o n a , 3 1 ,  b lo n d , b lue  eyes 

handsom e. E x t.2 4 7 5

A r iz o n a  M ik e , green eyes 

French, ve ry  fit, seeks m asculine 

men. ^ 2 3 9 7

A r iz o n a  V e r y  F r ie n d ly , Brad 

ve ry  w e ll b u ilt, 6 '1 , sandy b lond . 

^ 2 7 0 9

D a n ie l, 6 '1 , 2 9 0 .  ^ 2 6 7 9

H is p a n ic , 5 *9 , 4 0 's , like  

a ffec tiona te  m asculine type 3 5 -6 0 . 

En joy co u n try  w estern d a n c in g .

**2 6 4 5

ARIZON A AREA

A lb u q u e rq u e : T ire d  o f th e  

b a r  scen e?  m e  to o : Jeff: 2 8 ,

6 ',  15 0 lb s  seeking 2 5 -3 5  to  p a rty  

w ith  and  even tua lly  have rel. 

0 2 4 8 8

A lb u q u e rq u e , Q U A L IT Y  

F R IE N D S H IP  fo r  q u a lity  times 

G o o d lo o k in g , 4 0 , b lo n d , 6 '1 , 

b lo n d , g o o d  b o d y , ve rsa tile , H IV +, 

« 2 6 1 2

A lb u q u e rq u e : P A S S IO N A T E  

G a y  h is p a n ic  m a le , la te 30s, 

w o u ld  like  to m eet fo r  fr ie n d sh ip  o r 

3 w ays  M y  m b x  2 0 1 4

S a n te  Fe: L ik e  H ik in g ?  I'm  a

ve ry  open  m inded  6 '1 ,  175 lbs , 

m asculine , g o o d lk in g , co m fo rta b le  

w /m y s e lf  type  a  g u y  ca ll soon 

M b x  2 3 4 9

A lb u q u e rq u e : 6 '1 ,  1 8 0 lb s , 

f in . s e c u re , must be  sm ooth, 

c le a r o f m ind , 0 2 2 6 3

A lb u q u e rq u e : S lim  

G o o d lk in g ?  w e ll b u ilt men up to

You can respond to an ad by calling:

1 - 9 0 0 - 8 6 0 - 8 6 0 8
Touch-Tone Required. $ 1 .9 9 / M in . O ver 18 O nly. M AN FIN DER, SF, CA

P L A C E  Y O U R  P E R S O N A L  A D  F R E E  ( 7 0 2 )

3 7  w a n te d  fo r w ild  excitem ent; 

a n y th in g  goes ca ll soon fo r  g rp  get 

togethers ® 2 1 9 5

S a n ta  Fe N M : G O O D  TIM E S  

in d o o rs  &  o u td o o rs . V e ry  

M u scu la r /c u t ,  3 0  y r  o ld , 5 '8 ,  

145 lbs , h a rd , muse, h a iry , seeks 

guys 1 8 -3 5  ca ll fo r  hm num ber 

**1 8 8 2

A lb u q u e rq u e : C O M P E T IT IV E ?  

IN T O  W R E S T L IN G ?  Dorn 

aggress. Top m an, 4 2 , 6 '1 ,

2 1 5 lb s , hndsm , b rw n /g rn  eyes, 

tw o  ou t o f three anyone? ® 1 8 7 3

A lb u q u e rq u e : B o y  n e x t  

d o o r  ty p e  1 8 ,  5 '9 ,  b lue eyed 

b lo n d  w e ll b u ilt, seeks ve ry  dom . 

men leave m essage ® 2 0 3 7

A lb u q u e rq u e : 1 8 ,  m a le  

1 3 5 lb s , g re e n  e y e s , seeking 

top  men to possess me **1 2 0 3

A lb u q u e rq u e : E y e -c a tc h in g  

1 8  y r  o ld , 5 '8 ,  b lo n d  green 

eyes, lo o k in g  fo r  ta ll to p  men 

0 1 0 7 1

Ft. C o llin s , C O : HO PELESS  

INTELLECTUAL: M y  nam e is 

Tom , 4 0  y r  o ld , 5 '9 ,  15 0 lb s , c lean 

shaven, e n jo y  o u td o o r activ ities, 

cu ltu ra l th ings, sports M b x  2 3 7 7

D e n v e r /b o u ld e r :  D A Y T IM E

F U N  5 '9 ,  brw n  h a ir /e y e s , 

s tra ig h t o r  b i-guys w a n te d ; h a iry  

chest a  plus ® 1 8 2 8

D e n v e r: C R A Z Y  a b o u t  

S tra ig h t o r  B i- g u y s  fo r  ve ry  

d iscreet m eetings, I'm  5 '9  160 lbs  

b rw  h a ir, 3 2  y r  o ld , lo o k in g  fo r 

sam e *^1 0 0 7

D e n v e r: T re a t M e  R ig h t. 

D is c re e t co llege  student, 5 ' 10,

18 5 lb  lo o k in g  fo r dom  BM  ® 1 8 2 4

B o u ld e r /D e n v e r : 5 '9 ,  3 2  y r  

o ld , s lig h tly  h a iry  lo o k in g  fo r 

straight o r bi-guys fo r safe fun ^*1007

P a lm  S p rin g s : 

G O O D L O O K IN G  2 9  y r  o ld ,

5 '9 ,  b rw n  h a ir /e y e s , ca ll fo r  hm 

num ber ^ 1 3 5 8

P a lm  s p r in g s /S D : T H IC K ; 35

y r  o ld , 6 '2 ,  21 Olbs, b lo n d  blue 

eyes ^ 2 3 5 5

N . V e g a s  in te re s te d  in  

m e e tin g  Black men leave

CALL
T ip s  fo r  b e s t  re s u lts  u s in g  a ll 

M A N F IN D E R  S e r v ic e s .

415- 281-3182
U P D A T E D  W E E K L Y

3 3 4 - 3 3 8 2



ROGER W. REA ATTORNEY, PC.

♦ Personal In ju ry— Accident Cases

♦ C riminal

♦ Business Incorporation

♦ B ankruptcy

♦ Contract D ispu tes

♦ W ills  and Estate Planning

♦ D omestic D ispu tes (gay/ non -gay)

( 6 0 2 ) 2 4 8 - 7 9 2 1

3601 N. Seventh Ave., Suite B ♦ Phoenix, Arizona 85013

Your
Comminiti/

Lawyer

DELIVERED TO YOUR

Drugs for the immuno-suppressed client.

Direct billing to your insurance company with 

up-rront expenses in most cases.

FREE 24 - 48 hour nationwide delivery.

GIVE US A CALL.

WE’RE HERE TO HELP.

4758 Lankershim Boulevard, North Hollywood, Calif. 91602

D A V I D  B U RKE TT.

n o t a b le  h a ir  s ty lin g .

1 9 1 6  E a s t  C  a  m  e  I b  a  c  k 

2 6 6 - 4 0 4 7  f o r  a p p o i n t m e n t s

Do you want to

B L O W  U P
your computer because 

it refuses to do what you need?

WAIT—I CAN HELP!

I can teach you
how to teach your computer to behave! 

I specialize in WordPerfect 5.1

(6 0 2 ) 2 4 6 -8 2 7 7

Bj Bud, The W izard 
M e m b e r  o f t h e  L e s b ia n  & G a y  C o m m u n ity  S w itc h b o a rd

10%  d is c o u n t  w ith  a d
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V ID E O S  S T A R T IN G  A T

$6.88
Hundreds to Choose From

N ew Tit les W eekly

Largest Selection of 

European and Gay Videos in Stock

C a ll T o  B e P u t O n  O u r  

C o n fid e n tia l M a ilin g  L is t

"Come Once, You’ll Come Again and Again"

IN V E N T O R Y  A D J U S T E R S
4 6 20  E. M C D O W E LL • 2 3 1 -0 0 1 8  

M O N -F R I 9 -9  • S A T  9 -5  • S U N  10 -4

BOYCOTT COLORADO
Voice your opposition to ADMENDMENT
A p o r t io n  o f th a  p r o c e e d s  to  b e  d o n a te d  to  th e  C o lo r a d o  A C L U

M A K E  C H E C K  O R  M O N E Y  O R D E R  T O : c it v/st a t c  _________

B . W .  S M IT H  ( 6 1 9 ) 7 4 8 - 9 4 6 4  <5&-------------------pho ne

P .O . B O X  2 8 0 4 1  M a s t e r c a r d  4 V is a  ( $ 1 5 . 0 0  m in im u m )

S a n  D ie g o ,  C A .  9 2 1 9 8 - 0 0 4 1

if you liked AIN’T MISBEHAVIN’, 

you’ll love the

A sassy, sensational musical revue that 

swings to the sounds of the Big Band era

S ta r ts  D e c e m b e r  3 1 , T w o  W e e k s  O n ly !  

S p e c ia l P e r fo rm a n c e  N e w  Y e a r ’s  E v e  

C a ll 2 5 2 -8 4 9 7  o r  D illa rd 's  a t 6 7 8 -2 8 8 8  T o d a y !

ARIZONA THEATRE COMPANY
a t  t h e  H e r b e r g e r  T h e a t e r  C e n t e r
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D eclare w a r  
on f ree rad icals.

W ith  the first 

m u lti-antioxidant 

nu tritional su pplem ent 

d evelop ed  at a m a jor 

u n iversity research  center.

Th e u n iqu e O N D R O X  

form u la  com b in es  

41 m icrocom pon en ts .

ONDROX"Contains

Glutathione
& other research-proven micronutrients

Lea rn  m ore abou t the 

nu tritional effects  

o f antioxidants and their 

syn ergistic activity.

C a ll the O N D R O X  “ H otline: 

800 - 541-3492
O r ask you r pharm acist today!

SUSTAINED RELEASE

ONDROX'
Multi-Antioxidant Formulation
Nutritional Supplement with Vitamins and Minerals

U N IM E D ,  In c . 2 1 5 0  E a s t L a k e  C o o k  R d , S u ite  5 8 5 ,  B u f fa lo  G r o v e ,  IL 6 0 0 8 9

bil l edSm é u r . pho ne

BILLED ip jfO U R lv IS A fÒ R  M A S T E R E D '

QMT8© TT/ anre. towns

CAIA » O * 1 
Try B ° t h r
f i u t i i b e t s '

$3 PER MIN • V 0 E P C S I P ^  E R | M V N N E # PHONE
©1993 REAL P É liiR llÉ lL ^ D S R R rc É S ^ U  È ^ l i i le H ^ G E l^ ÌT i
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LOCAL MEN
P IC K E D  B Y  Y O U R  A R E A  C O D E  

NO CREDIT CARD NEEDED

REAL MEN. 

ALL-MALE. 

TOTALLY LIVE.

A R E A  C O D E  6 0 2

TOY THE FREE UN E: 252-0821

1-976-4297
TUCSON.
FREE UN E: 3 2 2 -6 3 2 8

1-676-429
.9 9 / M IN . PLUS AN Y TOLLS 

M ETRO COM M  2 5 7 -8 3 6 5

TIME FOR A I 
MAN-TO-MAN K .

Choose from Live Connections,
Private ONE-ON-ONE RE-MATCH or Bulletin Board

M E E T L IN E  ™  G ay  o w n e d  a n d  o p e ra te d .  

S u p p o r t in g  o u r  c o m m u n ity  e v e ry  w a y  p o s s ib le .

IT'S WHAT 

YOU WANT.

THE ORIGINAL ALL-MALE TALK LINE FOR 

PHOENIX AND ALBUQUERQUE.

TALK W ITH OTHER M EN WHO WANT TO TALK TO YOU. TOTALLY 

UVE CONVERSATION W HEN EVER YOU WANT I t

FREE UN E IN PHOEN IX 253-3341  

FREE UN E IN  ALBUQUERQUE 8 8 1 -6 5 1 9

A R E A  C O D E  6 0 2

1 - 9 7 6 - 6 2 5 3

O nly .9 9 / m in . plus an y to lls 

M etroConm  2 5 7 -8 3 6 5

Cruise Une.
Totally Live, One-on-One Conversation 

All-Male.. A ll the time.
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